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Bach Birthday Bash

James Kennerley

KOTZSCHMAR. Portland’s Municipal Organist
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The Kotzschmar Organ is one of the grandest and most
celebrated pipe organs in the world. Its home is in the historic
Merrill Auditorium in the Arts district of Portland, Maine. With
incredible power and range, the Kotzschmar offers an annual
concert series featuring top guest artists from around the world.

The organ’s 7,101 pipes are arranged in 104 ranks and played
KOTZSC AR from 305 keys on the organ console. Its windchest is 9 feet tall, 7
feet wide, and 54 feet long, large enough for approximately 50

% people to fit inside even when the organ is being played. The

Kotzschmar’s main organ chamber is 60 feet long, 16 feet wide,
and 40 feet tall, big enough to hold about six tractor-trailers.

The Kotzschmar was built into the Merrill, originally known as Portland City Hall Auditorium,
when the building was constructed in 1912. Publishing Magnate Cyrus H. K. Curtis, founder of
the Saturday Evening Post, commissioned the Austin Organ Company of Hartford, Connecticut,
to construct and install the organ, gifting it to the city. He named the organ after his music
teacher, Hermann Kotzschmar, a man he greatly admired and respected. Kotzschmar, a German
native, lived in Portland from 1848 until his death in April 1908. He had a pivotal and lasting
influence in Portland’s rich cultural life.

In 1981, the Friends of the Kotzschmar Organ was founded to maintain, protect and preserve
the organ and inspire passion for its music. In 1995, with the organ nearing its 100th birthday,
the Friends came to realize that this grand “King of Instruments” was in desperate need of
critical repairs. The Friends pulled together and, with the help and support of grant funding and
many generous donors, were successful in raising the more than $2.6 million needed to return
the Kotzschmar to its true musical splendor.




In 2012, the Kotzschmar was removed and a complete professional renovation commenced.
The work took more than two years to complete. The fully revitalized organ was dedicated on
September 24, 2014, a triumph for the Friends, the City of Portland, and other Kotzschmar
devotees around the country and world.

The Friends of the Kotzschmar Organ, a volunteer-driven organization, continues to ensure
that the sounds of the Kotzschmar can be enjoyed by future generations.
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RUSSELL BURLEIGH

A Memorial Concert Dedication

By Peter Plumb

Today we recognize, honor and salute one of Portland’s best
known and loved men of music, Russell Burleigh, a founder of the Friends
of the Kotzschmar Organ, Inc. His tenure with FOKO was marked by his
extraordinary love, passion and professionalism, traits that he shared with
the many musical organizations he served throughout his career. After his
retirement he continued to serve as a Trustee, and ultimately as an
Advisory Trustee, remaining fully involved with FOKO until his death.

While some have heard this before, here is the story of FOKO’s founding.
Many will remember Russ’s role as General Manager of the Portland
Symphony Orchestra in the ‘70s and most of the ‘80s, and it so happened
that in 1980 and 1981 | was President of the Symphony. Russ knew that |
was an amateur organist and interested in the Kotzschmar. One day in
1981, Russ called me from his office at the Symphony and said “You know,
Peter, a gentleman has just walked in off the street and handed me a
check for $10,000. His name was Abbott Pendergast. He said he wanted
me to use this to help fix the organ.” The Kotzschmar was in a terrible state
of disrepair at that time. In fact, only about 25% of it was fully playable. In
1979 the City had stopped all funding for it and the curator responsible for
tending it then quit and went to Florida. Russ said, “I realize that this mon-
ey maybe should go to the Symphony for this purpose, but | think it would
be better if we set it aside safely somewhere for the organ.”

And so within a few days Russ and | had set up the non-profit corporation
called Friends of the Kotzschmar Organ, Inc., and that $10,000 was the first
deposit into its bank account. Our next stop was to the City Manager and
the Mayor. We wanted to get the City’s blessing for FOKO to take over the
management of the organ, hiring the municipal organist and presenting
concerts when possible. We also wanted to have the city resume some
funding for the organ. It helped that the Mayor at the time was my wife
and we got pretty much what we asked for. Then we set about recruiting



an initial Board of Directors. Several of the local professional organists
and some amateurs gladly stepped up. Not only was Russ in the right
time at the right place to receive that initial gift, he had the forethought
and understanding to see that the organ needed its own special
organization and its own group of committed people to undertake the
enormous renovations and revitalization which would be necessary over
time. In fact, by the time Russ retired as Executive Director in 2006,
FOKO had raised and spent more than $700,000 on the organ alone, not
to mention hundreds of thousands of dollars for programming. The

$3 million complete renovation was still ahead of us in 2012 — 2014 and
Russ helped in the planning for that.

Russ served as the volunteer Executive Director of FOKO until 1991,
when the organization could finally generate enough revenue to pay him
a very modest stipend. He brought his impish sense of humor to the job
on a regular basis: many will remember him walking around Portland
and on the stage talking up the organ with his big Johann Sebastian Bach
wig on. Many will also remember him being wheeled out on stage in a
coffin at the Halloween Silent Movies to the enormous delight of all the
assembled youngsters lured to the concert with the promise of a
Halloween party.

Russ brought a level of professionalism to the activities of the Friends of
the Kotzschmar Organ that could only have been dreamt of at its found-
ing. In partnership with Ray Cornils, who became the Municipal Organist
in 1990, a year-round concert series emerged in addition to the summer
series, which included some of the greatest concert organists alive.
FOKO began screenng silent movies and an educational program for chil-
dren. At his retirement party we noted: “Russ, you leave the helm of an
organization that began on a wing and a prayer and is now in sound fi-
nancial shape, with solid management and a great team of volunteers.
You have won the respect and praise of your peers in the music
community here. You have done a first-class job of leading the effort to
restore and promote this wonderful instrument”.

Russ Burleigh was a giant in the musical life of Portland in his
time, and it is entirely appropriate that we salute and honor him again
today.

Peter Plumb, March 2022



Friends of the Kotzschmar Organ

Presents

BACH BIRTHDAY BASH

JAMES KENNERLEY, PORTLAND’S MUNICIPAL ORGANIST
Tuesday, March 22,2022 ¢ 7:00pm
Merrill Auditorium
Portland, Maine
Available On-Demand Online

March 26 through April 25

Piece d’Orgue (Fantasia) in G major, BWV 572

Sheep May Safely Graze (aria from Cantata 208)
arr. James Kennerley (b. 1984)

Toccata and Fugue in D minor “The Dorian”, BWV 538

Ave Maria Arr. Charles Gounod (1818-1893)
Toccata, Adagio, and Fugue in C major, BWV 564

Jesu, Joy of Man’s Desiring (chorale from Cantata 147)
arr. James Kennerley (b. 1984)

Prelude and Fugue in E minor “The Wedge”, BWV 548

Johann Sebastian Bach (1685-1750)



Thank you to our Concert Sponsor!

ORGAN CLEARING HOUSE

100 Bradley Shore Road

Newcastle, ME 04553
T 617 688 9290
john@organclearinghouse.com

www.organclearinghouse.com

John Bishop, Executive Director



James Kennerley

Hailed as “a great organist” displaying “phenomenal
technique and sheer musicality” (Bloomberg News),
James Kennerley is a multi-faceted musician, working
as a conductor, keyboardist, singer, and composer.
His performances are known for their illustrious flair
and thrilling virtuosity, subtlety and finesse, drawing
on the full resources of the instrument. James'
YouTube performances have enjoyed worldwide
popularity and millions of views globally.
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In 2019, James was named Director of Music at Saint Paul’s Church,
Harvard Square, presiding over the world-famous choir of men and boys.
He was appointed the Municipal Organist of Portland, Maine, in 2017,
following a unanimous vote from the Search Committee and the City
Council. A native of the United Kingdom, he has held Organist and
Choirmaster positions at Saint Ignatius of Antioch Episcopal Church, New
York City and the Church of Saint Mary the Virgin, Times Square. He is also
part of a team of musicians at Park Avenue Synagogue in New York City,
one of the foremost centers of Jewish music and liturgy in the world.

Mr. Kennerley made his Carnegie Hall solo début in 2016 with the
celebrated ensemble the Sejong Soloists. Performances last season
included concerts at Alice Tully Hall, the Frick Collection, the Metropolitan
Museum’s MetLiveArts series, and in the Lincoln Center White Light
Festival. He has also given concerts at Washington National Cathedral,
Saint Patrick’s Cathedral, Princeton University, the Royal Albert Hall, Saint
Paul’s Cathedral, Westminster Abbey, and other major venues throughout
the United States and Europe. He was a featured artist on recordings with
the Grammy- nominated Choir of Trinity Wall Street including Handel’s
Messiah and Israel in Egypt, and Monteverdi Vespers, as well as a
recording of Julian Wachner’s The Snow Lay on the Ground. Mr. Kennerley
was a prizewinner at the 2008 Albert Schweitzer International Organ
Competition, and a finalist at the inaugural (2013) Longwood Gardens
International Organ Competition.

Mr. Kennerley holds degrees from Cambridge University and The
Juilliard School. He has studied the organ with David Sanger, Thomas
Trotter and McNeil Robinson, and harpsichord with Kenneth Weiss,
Peter Sykes, and Richard Egarr. He holds the prestigious Fellowship of
the Royal College of Organists diploma.



Johann Sebastian Bach was renowned during his
lifetime as a “world-class organist” — more
famous for his virtuosic organ playing than for
his compositions. Bach’s organ music has
captured the minds of performers and audienc-
es for generations ever since.

During the first part of the eighteenth century
there were two distinctive musical styles for
instrumental music: the Italian style and the
French style. The Italian style was characterized
by virtuosic and highly colorful writing for string instruments,
particularly the “concerto” form that featured solo instruments
accompanied by orchestra. The French style was eloquent and refined,
highly ornamented and vocal in style, featuring musical forms like the
Overture and stylized dances that included the Courant, Allemande, and
Gigue. German composers—and Bach was one of the chief practition-
ers—excelled in promulgating a so-called mixed style, combining ele-
ments from both the French and Italian styles, as well as those from
other national musical traditions.

The concert opens with a work that clearly identifies with the French
school. The Piéce d’Orgue (literally “organ work”) probably dates from
Bach’s time as organist (1708-1717) and, from 1714, Konzertmeister
(music director) at the ducal court in Weimar, where he had an
opportunity to work with a large number of professional musicians. It
was here that much of his large-scale organ compositions derive,
including all the major works performed today. Toccata, Adagio, and
Fugue in C major is slightly unusual in that it contains three movements,
as opposed to the two-movement pairing of Toccata (or Prelude) and
Fugue that characterizes the vast majority of Bach’s keyboard music.
The opening toccata for the hands is followed by a virtuosic tour-de-
force solo for the feet. The central movement is a slow, eloquent Ada-
gio, and the final movement is a striking, upbeat Fugue.

Included in the program are two transcriptions made from Cantatas—
works for choir, soloist, and orchestra—by James Kennerley. Bach
composed hundreds of such works, mostly, though not all, for liturgical
performance in church. They share their basis on a chorale (a German
Lutheran hymn tune), the melody and text of which inspire the musical
settings that surround them. In Sheep may safely graze, the melody is
sung by a solo soprano, with colorful accompaniment provided by the
orchestra. In Jesu, joy of man’s desiring, the full choir would have sung



the chorale, again with orchestral accompaniment. They remain two of
Bach’s most transcribed and performed works.

The two mammoth Prelude/Toccata and Fugue works included in the
program have both characteristic nicknames. As is the case with works like
Beethoven’s Moonlight Sonata, the composer did not provide these nick-
names. Instead, they were acquired during the nineteenth century, proba-
bly as a way to distinguish them from other works in the same style and
key.

The Toccata and Fugue in D minor, nicknamed “The Dorian” because of the
fact that its D-minor key lacks a B-flat in the key signature (harking back to
Renaissance practice), is a veritable moto perpetuo for the hands and feet.
While it recalls the North German praeludium tradition in which Bach was
raised, it also bears influence from the trendy Italian concerto form that
Bach was busy incorporating into his solo keyboard works. Uniquely for an
organ work by Bach, it provides instructions for which keyboard to play on.
While we know that Bach had access to instruments with multiple key-
boards and many stops, he very rarely prescribes those details in his music.
The fugue is a stunning example of the genre. Bach takes us on a journey,
guided by the melody (the “subject”) heard at the opening, which is sub-
jected to all sorts of musical wizardry and permutation.

The final work, the Prelude and Fugue in E minor is nicknamed “The
Wedge”. This is undoubtedly due to the wedge-shaped appearance of the
fugue subject in notation form (it starts on a note and expands outwards at
an even pace, resembling a hairpin or wedge). It is a substantial work, per-
haps emanating from the Leipzig years, the final position that Bach held.
Philipp Spitta (1841-1894), who published a two-volume biography of Bach
in 1873, characterized the piece as a “two-movement symphony”. It is in-
deed the longest prelude-fugue combination in Bach’s output. The opening
prelude is in a clear Italianate concert-ritornello form. The fugue has a
sense of extraordinary power and energy, derived in part from the chro-
matic nature of the wedge-shaped fugue subject, creating a constant feel-
ing of tension and release. It is the perfect partner in crime for the extraor-
dinary power of the Kotzschmar organ!

Notes by James Kennerley, 2022

The Friends of the Kotzschmar Organ (FOKO) was founded in 1981 by a
group of pipe organ lovers to provide concert programming and mainte-
nance support for the Hermann Kotzschmar Memorial Organ, one of only
two municipal organs in the United States.

FOKO is a 501(c)(3) nonprofit organization.




ChoralART

ROBERT RUSSELL | MUSIC DIRECTOR

Celebrating many years
of musical collaboration

with FOKO.

choralart.org

(207) 828-0043

TICKETS | PORTLANDSYMPHONY.ORG | 207.842.0800 | MON—FRI 11 AM—3 PM*

PSSO

PORTLAND SYMPHONY
ORCHESTRA

ST MATTHEW PASSION
WATCH IN PERSON | Starting at $26°
SUN;APR 10 « 2:30 PM & TUES, APR 12, 2022 » 7:30 PM

WATCH ONLINE | Starting at $10
APR 20-MAY 20, 2022

Eckart Preu, Music Director

ChoralArt Singers

USM Chamber Singers

Portland Symphony Orchestra Youth Festival Chorus
Gene Stenger, Evangelist & tenor arias
Kevin Deas, Jesus

Nola Richardson, soprano

Teresa Buchholz, mezzo-soprano

CONCEI?? SAFETY: Please visit i
portland§ympheny.ong for the latest J .S. BACH: St Matthew Passion
COVID—19&gfefy profocols.

le service fees Please note, in-person concerts will  Dates, programs, and artists listed
lours subject to change  be filmed for release on PSO TV. here may be subject to change.
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CELEBRATE MAINE'S BICENTENNIAL

ﬂymg Dutc}lman

; Wagner's supematural epic,
\\ . set on the Maine coast.

*
July 27 & 29, 2022
7:30 p.m.
Merrill Auditorium

Israel Gursky, Conductor
Dona D. Vaughn, Director

(Opera

Maine

Dona D. Vaughn, Artistic Director Tickets $34 3 $1 _ f

The Portland String Quartet

53" Season - Spring 2022 Concerts

portland String Quartet Society

PSQ Concert llI Lantz-Kargul Duo
Sun, Apr 34,2022 @ 2 p.m. Sun, May 224, 2022 @ 2 p.m.
Woodfords Congregational Church, Woodfords Congregational Church,
202 Woodford Street, Portland 202 Woodford Street, Portland

Many thanks to our 53" Season Sponsors:

Welcome to Chamber Music Bernstein Shur
Sun, Mar 27th, 2022 @ 2 p.m. IS Financial
Piper Shores, OceanView at Falmouth
15 Piper Road, Scarborough Piper Shores

The 2021-2022 Portland String Quartet concert series is presented by the
Portland String Quartet Society (formerly LARK Society for Chamber Music).
Select performances are livestreamed — links are provided with online ticket

purchase. To buy tickets and find out more information, please visit us at:

www.portlandstringquartet.com/portland-string-quartet-society



Locally owned and managed, with a proud 30+ year history of
excellence in environmentally-sustainable retirement living,
OceanView is just minutes from Portland. Offering an independent,
active lifestyle on 80 beautifully wooded acres, you can enjoy
maintenance-free living in a variety of cottages and
apartments, with peace of mind for the future.

OceanView

AT « FALMOUTH

A 21st century retirement community

20 Blueberry Lane, Falmouth, Maine 04105

f For more information:

207-781-4460 « oceanviewrc.com




OTO: ZACK MAHONE
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SUNDAY, MAY 1, 2022 « 3PM
MERRILL AUDITORIUM, PORTLAND

FOR TICKETS: PORTTIX « 207.842.0800 « PORTLANDOVATIONS.ORG

G) PONIEAND  Enroll Today! ﬁ
5 MUSIC www.portlandconservatoryofmusic.org

A COMUNITYIMESICOSHOOL Office Hours: Mon - Fri 9AM - 5PM (207) 775-3356

Private Lessons & Group Classes

Online & In-Person Private & Group Classes Available | 4 Lesson Min. Registration

ALL AGES, ABILITIES, AND FINANCIAL LEVELS

CLARINET
COMPOSITION

#i,




HEADINVEST

Smart Planning | Smart Solutions

Focus. Discipline. Trust.
Helping clients achieve financial success for 30 years.

Private Wealth Advisors: Odette Thurston, Steve Poulos, Ken Blaschke,
Bob Whitehead, Ben Clark, Carl Gercke, Donna McConnell

HEADINVEST.COM « 207-773-5333 « 800-315-5360
7 CustoM HoUSE STREET, 4TH FLOOR, PorRTLAND, ME 04101




cards [ posters
presentation folders

newsletters [ reports

rack cards [ brochures [ forms
promotional items [ lawn signs
laminating | letterhead [ foam core

17 Westfield Street _ tabs [ scanning [ post it note pads
Portland, ME 04102 booklets [ calendars [ invitations

207.775,2444 ; manuals [ handouts [ binding

orders@xcopy.com U direct mailings | legal briefs [ blueprints

WWW.XGOPY.COM O AND MORE!

Brentano String Quartet

PORTLAND
CHAMBER

MUSIC

FESTIVAL

!'§ » ¥

3
|

Friday, April 8 at 7:30 PM | Hannaford Hall, USM ; i
|

Program information and tickets at pcmf.org or call (800) 320-0257,
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Sustainable investings |,
is just another way of sayihg

All.of this .

will be yours
someday.

Sustainable investing may be a newer term, but its roots at HM Payson run 167 years
deep. When deciding where to invest, our firm has always looked beyond the standard
metrics, weighing factors like environmental stewardship, governance, brand equity,
and community involvement — attributes that we know lead to long-term financial
strength, healthy returns, and the kind of portfolio your family will be proud to own,
now and into the future.

Learn more at hmpayson.com/sustainable
HMPayson

Est. 1854 | An Integrated Financial Advisor



Annual Fund

Many thanks to all those who conttibute to the Friends of the Kotzschmar Organ. This list
includes gifts to the annual fund received between December 1, 2020 and March 1, 2022. Please
call our office at 207-553-4363 or email info@foko.org with any errors or omissions.

Hermann Kotzschmar Society
The Hermann Kotzschmar Society was established June 1, 2009,
to honor contributions of $1,000 or greater.

Windchest ($5,000") Console ($2,500-$4,999)
Anonymous Anonymous
Estate of Barbara B. Clark
Peter & Harriette Griffin
Estate of Myron Hager
Peter Haynes
Bruce and Ann Lockwood

Great ($1,000-5$2,499)
Anonymous Jeremiah Newbury
Richard & Judy Avy Mrs. Gerry Orem
Peter & Connie Bingham Pam & Peter Plumb
John Bishop Robin & Larry Rubinstein

Sally Clifford
Doug & Harper Lee Collins

Henry Schmitt
Robert & Elizabeth Stoddard

John Fay

Deborah F. Hammond
Tim & Tracy Hawkins
Roy and Lucy Ingraham
David & Linda Kirstein
Jane Litchfield

Donald & Jean Showalter

Martha Taylor

Mark & Nancy Terison

Richard & Elsa van Bergen

David & Katherine Wallace

Bonnie T. Weigand Estate and Trust

Swell ($500-$999)

John Brandt
Janine Coy
Nancy Eaton
Jane Garvin

Diapason ($250-$499)

Deborah & Doug Baker
J. Michael Barone

Tony Barrett

William G. Bullock
John F. Edwards, Esq.
Michael Foley

John & Bonnie Fossett
Thomas S. Hickey
Richard Hubbell

Rod and Ilga Harrington

William Judd
Burton Knapp
Betsey McCandless

Harry Konkel
Stephen Langlois
Dawn Lieb

Mary Megeaski
Albert Melton
Richard Merrill

Bill & Beth Muldoon
Heather Noyes
Kenneth Ochmig

Cynthia Osborne
Elizabeth Scully
Dr. Sue St. Mary

Arthur & Deborah Pierce
Juergen & Joan Renger
Donna Saunders

Paul Schierenbeck

John Scully

Theodore & Barbara Sergi
Diane Walsh

Craig Whitney



Pedal ($100-$249)
Karl & Barbara Albrecht

Jonathan Ambrosino

David & Melinda Anderson

Chris Andreason
Berna Andrews
Jerry Angier
Elaine Armstrong
Donald & Judith Auten
Ronald & Sally Bancroft
Anne Bencks
Dorothy Bennett
Rebecca Bickmore
Mary Born
Peter Bosworth
Thomas & Janice Brewer
Dr. & Mrs. James Brown
Connie & Ged Bryon
William & Mele Cattell
Tom Cattell
Jan Chapman
Peter & Gail Cinelli
Phillip & Barbara Claudy
Carolyn Colpitts
Ray Cornils
Wendy Covell
Carl & Mary Cowan
Allen & Jacquelyn Cressey
Anne Dalton &

David W. Smith
Kathleen Damon
David Dasch
Carol & Don Doele
Mary C. Doughty
Douglas Dressel
Hannah Dring
Mzr. & Mrs. Daniel P.

Dwyer

Henry Dynia
Eliza Eastman
Robert Faucher

Jessica—Jean Fletcher
Lawrence Gifford
Dr. Casey T. Gilbert
Sandra Goolden
Barbara & John Graustein
Richard & Anna Hamilton
Terri Harman &
Thomas D. McCarron
Robert Healing
Michael & Nancy Hooper
Bruce & Marion Hopkins
Thomas & Elizabeth
Hughes
James Issacson
Karel Jacobs
Charles & Jean Johnson
Ken Kaiser
Valerie Kelly
Meredith Kerr
Robert & Caroline Knott
Richard G. Leigh
Ann Marie Lemire
Peter & Leslie Merrill
Laurence Leonard
Beth Lubetkin
Chris Lutes
Mary Ann McLean
Lynette Margesson
Judith McCollum
Barbara McManus
Teresa Messer
Peter & Leslie Miller
Mr. & Mrs. Lawrence
Miller
Bob & Libby Moore
Mary Moore
Richard & Martha Moore
James Neuger
John O’Brien
Nancy Olsen
Amy Osborne

Robert Packard
Ronal & Sharon Patten
Joan & Lew Phillips
Kathleen Potrepka
Elizabeth Parker Rafferty
Ted & Lynn Reese
Mary Rice-Whittemore
Robert & Linda Russell
Donald Satles
Stephen & Nancy Sawyer
Paul & Rebecca Schnell
Robert Sellin
Shireen Shahawy

& Jeffrey Lee
Heather Sharkey
Foster & Mickie Shibles
Daniel Shumeyko
Mary Smith
Harvey Snyder
Richard & Allice Spencer
Elaine Spiller
Barbara Stevens
Caroline Stevens
Harold & Elizabeth Stover
James Swist
Anita Taylor
Rebecca B. Thompson
Quentin Tonelli
Peter & Karen Vachon
William & Marion Vierow
Suzann Weekly
Jenny Westcott
Tan & Florence White
William Wieting
John & Eunice Wilcox
Donald Wilson
Nancy Wines-Dewan
Robert Witham
R. Alileen Yingst
Fred & Diane Yosua
Ervin B. Zimmerman



Special Thanks to...

City of Portland Merrill Auditorium Ushers PortTIX
Foley Baker, Inc. FOKO Volunteers Headlight AV, Inc.
Merrill Auditorium Staff FOKO Docents David and Nick Wallace
David Kirstein Shireen Shahawy Paul Schnell

a ST MARY ScHOLA

BRUCE FITHIAN, MuSIC DIRECTOR

Maine’s Premier Professional
Early Music Ensemble Maine Singers

Maine Instrumentalists




Spotlighting exceptional service since 1852

Bath
Savings

Since 1852

Your neighbor, your bank.

portland June 1-12, 2022

Bach= JUNE FESTIVAL

eXpePienCQ portlandbachexperience.com




GIVE THE GIFT
OF MUSIC
THIS SEASON

COMMUNITY
W\ MUSIC CENTER

Music for learners of all ages! i
Enroll in small group, ensemble, or private lessons.
With both online and socially distant in-person
options, we have something for every music-lover,

from beginning to advanced.

317 Main Street
Yarmouth, Maine

(207) 846-9559  www.317music.org



Thank you to our 2021-2022 season sponsors
for their support of the Kotzschmar Organ.
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PLUMB & A 21st century retirement community
MURRAY
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Portland Press Herald
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