


ABOUT THE KOTZSCHMAR ORGAN 

The mighty Kotzschmar Organ is one of the grandest and most 
celebrated pipe organs in the world. It’s one of only two municipal 
organs in the United States, harnessing incredible power and range 
that “wows” musicians and audiences alike.
 
7KH�RUJDQ�KDV�ƓYH�NH\ERDUGV��RQH�SHGDO�ERDUG������NH\V��DQG�������
pipes. Its surprisingly spacious windchest can accommodate up to 
���SHRSOH�Ŋ�DQG�WKH�RUJDQ�FKDPEHU�LV�ELJ�HQRXJK�WR�KROG�DERXW�VL[�
tractor-trailers! 

The Kotzschmar has a long and fascinating history, beginning with 
LWV�FRQVWUXFWLRQ�LQ������LQ�ZKDW�ZDV�WKHQ�NQRZQ�DV�3RUWODQG�&LW\�+DOO�
$XGLWRULXP��7RGD\�ŏWKH�NLQJ�RI�LQVWUXPHQWVŐ�LV�D�WUHDVXUHG�Ɠ[WXUH�RI�
Merrill Auditorium that inspires awe in people of all ages, near and far. 

ABOUT FRIENDS OF THE KOTZSCHMAR ORGAN
 
)ULHQGV�RI�WKH�.RW]VFKPDU�2UJDQ��)2.2��LV�D����F��QRQSURƓW�
RUJDQL]DWLRQ�GHGLFDWHG�WR�SUHVHUYLQJ��PDLQWDLQLQJ��DQG�FHOHEUDWLQJ�WKH�
organ through world-class performances and community engagement 
programs. Our work is made possible thanks to the support of many 
OR\DO�IULHQGV��IDQV��DQG�GRQRUV��7R�OHDUQ�PRUH�DQG�JHW�LQYROYHG�YLVLW�
foko.org.



�

Welcome!

,W�LV�VXFK�D�MR\�WR�LQWURGXFH�WKH����WK�DQQLYHUVDU\�VHDVRQ�RI�WKH�.RW]VFKPDU�
2UJDQ��:H�KDYH�SODQQHG�D�PDJQLƓFHQW�\HDU�RI�FRQFHUWV��WRXUV��DQG�
RWKHU�HYHQWV�WKDW�ZLOO�HQWHUWDLQ��LQIRUP��DQG�LQVSLUH�LQ�HTXDO�PHDVXUH��7KH�
.RW]VFKPDU�2UJDQ�LV�IDU�IURP�MXVW�D�PXVLFDO�LQVWUXPHQW��LW�LV�D�PDUYHO�RI�
HQJLQHHULQJ��WHFKQRORJ\��DQG�LQJHQXLW\�VXSSRUWHG�E\�DQ�H[WUDRUGLQDU\�
FRPPXQLW\�RI�PXVLF�ORYHUV��WKH�)ULHQGV�RI�WKH�.RW]VFKPDU�2UJDQ��2Q�EHKDOI�
of all of us, welcome!

:KHQ�SXEOLVKLQJ�PDJQDWH�&\UXV�+��.��&XUWLV�JDYH�WKLV�LQVWUXPHQW�WR�WKH�
&LW\ŋDQG�WKH�SHRSOHŋRI�3RUWODQG�LQ�������,�ZRQGHU�LI�KH�WKRXJKW�DERXW�WKH�
hundreds of thousands of people it would go on to inspire, including many 
RI�WKH�ZRUOGōV�JUHDW�RUJDQLVWV��,�ZRQGHU�ZKDW�KH�ZRXOG�KDYH�WKRXJKW�DERXW�
YDULRXV�GLVFXVVLRQV�WR�UHSODFH�WKH�LQVWUXPHQW�LQ�IDYRU�RI�VRPHWKLQJ�PRUH�
PRGHUQŋRU�HYHQ�WR�JHW�ULG�RI�WKH�RUJDQ�FRPSOHWHO\��,�ZRQGHU�ZKHWKHU�KH�
ZRXOG�UHFRJQL]H�WKH�LQVWUXPHQW�WRGD\��UHVWRUHG�WR�JORU\�LQ������WR�LQVSLUH�
QHZ�JHQHUDWLRQV�RI�IDQV�MXVW�DV�LW�GLG�����\HDUV�DJR�

7KLV�\HDU�ZH�UHPHPEHU�WZR�YHU\�LPSRUWDQW�SHRSOH�LQ�WKH�OLIH�RI�WKH�
Kotzschmar Organ. First, Russ Burleigh, whose life we celebrate in July, was 
)2.2ōV�ƓUVW�([HFXWLYH�'LUHFWRU��5XVV�ZDV�UHVSRQVLEOH�IRU�PDQ\�PXVLFDO�DQG�
DUWLVWLF�YHQWXUHV�LQ�3RUWODQG��DQG�KH�LV�VRUHO\�PLVVHG��6HFRQG��-RKQ�:HDYHU�
SOD\HG�KLV�ƓUVW�FRQFHUW�KHUH�LQ������DQG�FRQWLQXHG�WR�SOD\�HYHU\�VXPPHU�
IRU�KDOI�D�FHQWXU\��+LV�OHJDF\�DV�SHUIRUPHU��HGXFDWRU��DQG�FKXUFK�PXVLFLDQ�
is immense, and we are delighted to present the inaugural annual concert 
LQ�KLV�PHPRU\�RQ�$XJXVW���WK�

7KH�.RW]VFKPDU�2UJDQ�LV�D�PDVVLYH�PDFKLQH�FRPSULVHG�RI�PDQ\�WRQV�RI�
wood and metal that represents the pinnacle of American manufacturing at 
the beginning of the twentieth century: a glorious pipe organ. But without 
SHRSOHŋSHRSOH�WR�SOD\�LW��PDLQWDLQ�LW��DQG��PRVW�LPSRUWDQWO\��WR�OLVWHQ�WR�
LWŋLW�LV�LQDQLPDWH��7KH�RUJDQ�LV�ERWK�LPSUHVVLYH�DQG�LPSRVLQJ��EXW�LW�LV�DOVR�
FDSDEOH�RI�H[SUHVVLQJ�WKH�IXOO�UDQJH�RI�VRXQGV��HYRNLQJ�WKH�IXOO�VSHFWUXP�
of human emotion and spectacle. 

We are grateful for your presence here today and hope that you will tell 
\RXU�IULHQGV�DQG�IDPLOLHV�ZKDW�D�WUDQVIRUPDWLYH�DQG�WKULOOLQJ�H[SHULHQFH�LW�LV�
to witness the greatness and beauty of the Kotzschmar Organ. 

With my best wishes,

 

James Kennerley, municipal organist
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0HUULOO�$XGLWRULXP���3RUWODQG��0DLQH
Saturday, July 16, 2022, 7 p.m.

JAMES KENNERLEY��3RUWODQGōV�PXQLFLSDO�RUJDQLVW

Hungarian March�� �+HFWRU�%HUOLR]��
� �����Ŋ�����
� �WUDQV��-DPHV�.HQQHUOH\��E�������

Pièce Héroïque�� &«VDU�)UDQFN�
� �����Ŋ�����

Organ Sonata No. 3, Opus 65�� )HOL[�0HQGHOVVRKQ
� ,��&RQ�PRWR�PDHVWRVR����������������������������������������������������������������
� ,,��$QGDQWH�WUDQTXLOOR

Troisième Choral in A minor�� &«VDU�)UDQFN

Sonata on the 94th Psalm  Julius Reubke 
� ,��*UDYH���/DUJKHWWR���$OOHJUR�FRQ�IXRFR���*UDYH��������������Ŋ�����
� ,,��$GDJLR���/HQWR�
� ,,,��$OOHJUR���3L»�PRVVR���$OOHJUR�DVVDL
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JAMES KENNERLEY, municipal organist

+DLOHG�DV�ŏD�JUHDW�RUJDQLVWŐ�GLVSOD\LQJ�ŏSKHQRPHQDO�WHFKQLTXH�DQG�
sheer musicality” (Bloomberg News), James Kennerley is a multi-
faceted musician, working as a conductor, keyboardist, singer, and 
FRPSRVHU��+LV�SHUIRUPDQFHV�DUH�NQRZQ�IRU�WKHLU�LOOXVWULRXV�ŴDLU�DQG�
WKULOOLQJ�YLUWXRVLW\��VXEWOHW\�DQG�ƓQHVVH�GUDZLQJ�RQ�WKH�IXOO�UHVRXUFHV�RI�
WKH�LQVWUXPHQW��-DPHVō�<RX7XEH�SHUIRUPDQFHV�KDYH�HQMR\HG�ZRUOGZLGH�
SRSXODULW\�DQG�PLOOLRQV�RI�YLHZV�JOREDOO\��+LV�FRQFHUW�HQJDJHPHQWV�
WKLV�VHDVRQ�WDNH�KLP�WR�%RVWRQōV�6\PSKRQ\�+DOO��0RQWUHDOōV�0DLVRQ�
6\PSKRQLTXH��DQ�LQWHUQDWLRQDO�WRXU�WR�5RPH��)ORUHQFH��DQG�9HQLFH��DQG�
HYHQ�)HQZD\�3DUN��

,Q�������-DPHV�ZDV�QDPHG�'LUHFWRU�RI�0XVLF�DW�6DLQW�3DXOōV�&KXUFK��
+DUYDUG�6TXDUH��SUHVLGLQJ�RYHU�WKH�ZRUOG�IDPRXV�FKRLU�RI�PHQ�DQG�
ER\V��+H�ZDV�DSSRLQWHG�WKH�0XQLFLSDO�2UJDQLVW�RI�3RUWODQG��0DLQH��LQ�
������IROORZLQJ�D�XQDQLPRXV�YRWH�IURP�WKH�6HDUFK�&RPPLWWHH�DQG�WKH�
&LW\�&RXQFLO��$�QDWLYH�RI�WKH�8QLWHG�.LQJGRP��KH�KDV�KHOG�2UJDQLVW�DQG�
&KRLUPDVWHU�SRVLWLRQV�DW�6DLQW�,JQDWLXV�RI�$QWLRFK�(SLVFRSDO�&KXUFK��
1HZ�<RUN�&LW\�DQG�WKH�&KXUFK�RI�6DLQW�0DU\�WKH�9LUJLQ��7LPHV�6TXDUH�
+H�LV�DOVR�SDUW�RI�D�WHDP�RI�PXVLFLDQV�DW�3DUN�$YHQXH�6\QDJRJXH�LQ�
1HZ�<RUN�&LW\��RQH�RI�WKH�IRUHPRVW�FHQWHUV�RI�-HZLVK�0XVLF�DQG�/LWXUJ\�
in the world. 
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0U��.HQQHUOH\�PDGH�KLV�&DUQHJLH�+DOO�VROR�G«EXW�LQ������ZLWK�
WKH�FHOHEUDWHG�HQVHPEOH�WKH�6HMRQJ�6RORLVWV��3HUIRUPDQFHV�ODVW�
VHDVRQ�LQFOXGHG�FRQFHUWV�DW�$OLFH�7XOO\�+DOO��WKH�)ULFN�&ROOHFWLRQ��WKH�
0HWURSROLWDQ�0XVHXPōV�0HW/LYH$UWV�VHULHV��DQG�LQ�WKH�/LQFROQ�&HQWHU�
:KLWH�/LJKW�)HVWLYDO��+H�KDV�DOVR�JLYHQ�FRQFHUWV�DW�:DVKLQJWRQ�1DWLRQDO�
&DWKHGUDO��6DLQW�3DWULFNōV�&DWKHGUDO��3ULQFHWRQ�8QLYHUVLW\��WKH�5R\DO�
$OEHUW�+DOO��6DLQW�3DXOōV�&DWKHGUDO��:HVWPLQVWHU�$EEH\��DQG�RWKHU�PDMRU�
YHQXHV�WKURXJKRXW�WKH�8QLWHG�6WDWHV�DQG�(XURSH��+H�ZDV�D�IHDWXUHG�
DUWLVW�RQ�UHFRUGLQJV�ZLWK�WKH�*UDPP\���QRPLQDWHG�&KRLU�RI�7ULQLW\�:DOO�
6WUHHW�LQFOXGLQJ�+DQGHOōV Messiah and Israel in Egypt��DQG�0RQWHYHUGL�
Vespers, as well as a recording of Julian Wachner’s The Snow Lay on the 
Ground��0U��.HQQHUOH\�ZDV�D�SUL]HZLQQHU�DW�WKH������$OEHUW�6FKZHLW]HU�
,QWHUQDWLRQDO�2UJDQ�&RPSHWLWLRQ��DQG�D�ƓQDOLVW�DW�WKH�LQDXJXUDO��������
/RQJZRRG�*DUGHQV�,QWHUQDWLRQDO�2UJDQ�&RPSHWLWLRQ��
 
0U��.HQQHUOH\�KROGV�GHJUHHV�IURP�&DPEULGJH�8QLYHUVLW\�DQG�7KH�
-XLOOLDUG�6FKRRO��+H�KDV�VWXGLHG�WKH�RUJDQ�ZLWK�'DYLG�6DQJHU��7KRPDV�
Trotter, and McNeil Robinson, and harpsichord with Kenneth Weiss, 
3HWHU�6\NHV��DQG�5LFKDUG�(JDUU��+H�KROGV�WKH�SUHVWLJLRXV�)HOORZVKLS�RI�
WKH�5R\DO�&ROOHJH�RI�2UJDQLVWV�GLSORPD�
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PROGRAM NOTES

The artistic, musical, and 
political culture of nineteenth 
FHQWXU\�(XURSH�VDZ�D�PDUNHG�
departure from the rationalism 
RI�WKH�(QOLJKWHQPHQW�WKDW�
GRPLQDWHG�WKH�SUHYLRXV�FHQWXU\�� 
Musically, these changes were 
realized through intense drama, 
WUDQVFHQGHQW�YLUWXRVLW\��DQG�
H[WUHPHV�RI�HPRWLRQ��$V�PXVLFDO� 
instruments were adapted to 
enable these new musical ideas, 
the pipe organ was especially 
well-suited to the drama these 
new musical ideas demanded.

$�KHOSIXO�YLVXDO�FRPSDULVRQ�
FDQ�EH�PDGH�ZLWK�&DVSDU�
'DYLG�)ULHGULFKōV������SDLQWLQJ��
Wanderer above the Sea of Fog��7KH�SDLQWLQJ�H[SORUHV�WKH�UROH�RI�
PDQōV�UHODWLRQVKLS�WR�QDWXUH�DQG�WR�WKH�LQƓQLWH��$V�KLVWRULDQ�-RKQ�/HZLV�
*DGGLV�QRWHV��WKH�SDLQWLQJ�VXJJHVWV�ŏDW�RQFH�PDVWHU\�RYHU�D�ODQGVFDSH�
DQG�WKH�LQVLJQLƓFDQFH�RI�WKH�LQGLYLGXDO�ZLWKLQ�LW��:H�VHH�QR�IDFH��VR�
it’s impossible to know whether the prospect facing the young man is 
H[KLODUDWLQJ��RU�WHUULI\LQJ��RU�ERWK�Ő�

)UHQFK�FRPSRVHU�DQG�FRQGXFWRU�+HFWRU�%HUOLR]������Ŋ������ZDV�
H[SHFWHG�WR�IROORZ�KLV�IDPLO\ōV�IRRWVWHSV�DQG�SXUVXH�D�PHGLFDO�FDUHHU�
EXW�GHFLGHG�WR�VKXQ�WKDW�SDWK�LQ�IDYRU�RI�D�PXVLFDO�RQH��&ULWLFV�ZHUH�
GLYLGHG�WKURXJKRXW�PXFK�RI�KLV�OLIHWLPH�DV�WR�ZKHWKHU�KLV�PXVLF�
FRQVWLWXWHG�WUXO\�FUHDWLYH�JHQLXV�RU�IRUPOHVV�LQFRKHUHQFH��0RVW�
famous for his programmatic Symphonie fantastique�DQG�PDVVLYH�
scale operatic and choral-orchestral works, Berlioz’s determination 
WR�IROORZ�KLV�RZQ�LQFOLQDWLRQV�UDWKHU�WKDQ�SOHDVH�PRUH�FRQVHUYDWLYH�
OLVWHQHUV�SXW�KLP�DW�RGGV�ZLWK�WKH�PXVLFDO�HVWDEOLVKPHQW��+H�FRPSRVHG 
La Damnation de Faust, a “dramatic legend” and a cross between 
an opera and an oratorio based on Goethe’s dramatic poem, Faust. 
7KH�ƓQDOH�WR�3DUW���IHDWXUHV�%HUOLR]ōV�H[KLODUDWLQJ�RUFKHVWUDWLRQ�RI�WKH�
Rákóczy March��WKH�+XQJDULDQ�0DUFK��7KH�PDUFK�LV�QDPHG�IRU�)HUHQF�
Rákóczy II, leader of an uprising at the beginning of the eighteenth 
FHQWXU\�LQ�WKH�+XQJDULDQVō�HQGOHVV�VWUXJJOH�IRU�LQGHSHQGHQFH�IURP�
$XVWULD��,W�ZDV�RULJLQDOO\�SHQQHG�E\�D�*\SV\�ƓGGOHU�DQG�ZDV�PDGH�
SRSXODU�E\�)UDQ]�/LV]W�DV�RQH�RI�KLV�+XQJDULDQ�5KDSVRGLHV�
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&«VDU�)UDQFN������Ŋ�������ZKRVH����WK�ELUWKGD\�ZH�FRPPHPRUDWH�
this year, was the foremost nineteenth-century French organist-
FRPSRVHU��%RUQ�LQ�/LªJH�LQ�PRGHUQ�GD\�%HOJLXP��KH�VWXGLHG�LQ�3DULV�
DQG�UHPDLQHG�WKHUH�IRU�WKH�PDMRULW\�RI�KLV�ZRUNLQJ�OLIH��,Q�������KH�
EHFDPH�RUJDQLVW�RI�WKH�3DULVLDQ�%DVLOLFD�RI�6W��&ORWLOGH��D�SRVLWLRQ�
KH�UHWDLQHG�IRU�WKH�UHVW�RI�KLV�OLIH��+H�EHFDPH�SURIHVVRU�DW�WKH�3DULV�
&RQVHUYDWRLUH�LQ�������0DQ\�RI�KLV�V\PSKRQLF��FKDPEHU��DQG�VROR�
LQVWUXPHQWDO�ZRUNV�KDYH�HQWHUHG�WKH�FODVVLFDO�FDQRQ��,Q�������KH�
composed the Messe à 3 voix which features one of Franck’s most 
HQGXULQJ�FRPSRVLWLRQV��WKH�FRPPXQLRQ�PRWHW�ŏ3DQLV�DQJHOLFXV�Ő�
(OHYHQ�PRQWKV�DIWHU�)UDQFNōV�DSSRLQWPHQW�DW�6W��&ORWLOGH��FHOHEUDWHG�
)UHQFK�RUJDQ�EXLOGHU�$ULVWLGH�&DYDLOO«�&ROO�LQVWDOOHG�D�QHZ���PDQXDO�
instrument. “My new organ,” Franck remarked, “it’s like an orchestra!” 
7KH�VLJQLƓFDQW�LPSDFW�RI�&DYDLOO«�&ROOōV�DUWLVWU\�FDQ�EH�VHHQ�GLUHFWO\�LQ�
WKH�WZR�PDMRU�ZRUNV�RQ�WKH�SURJUDP�WKLV�HYHQLQJ�

The Pièce Héroïque was published as part of the Trois Pièces pour 
grand orgue�DQG�FRPSRVHG�LQ�������7KH�WLWOH�KLQWV�DW�WKH�PXVLFDO�
“battle” that ensues, played out by the presentation of two contrasting 
WKHPHV��SHUKDSV�UHSUHVHQWLQJ�GDUNQHVV�DQG�OLJKW��7KH�ƓUVW��LQ�D�
EURRGLQJ�%�PLQRU�WRQDOLW\�ZLWK�QHUYRXV�VWDFFDWR�FKRUGV�DFFRPSDQ\LQJ�
a melody in the bass, contrasts starkly with a hymn-like section in the 
PDMRU�PRGH�WKDW�IHDWXUHV�KLJKO\�HYRFDWLYH�RUFKHVWUDO�WH[WXUHV��VXFK�DV�
DUSHJJLDWLRQ�DQG�VWDFFDWR�EDVV�OLQHV��7KH�ƓUVW�WKHPH�UH�HPHUJHV��DIWHU�
which the hymn-like theme returns, this time with heroic, fortissimo 
chords on the full organ. 

)HOL[�0HQGHOVVRKQ�%DUWKROG\������Ŋ������VWDQGV�DOPRVW�GLDPHWULFDOO\�
RSSRVHG�WR�WKH�PXVLFDO�OLIH�DQG�VW\OH�RI�+HFWRU�%HUOLR]��%RUQ�LQ�
+DPEXUJ�WR�D�ZHDOWK\�DQG�FXOWXUHG�IDPLO\��KH�EHJDQ�SLDQR�OHVVRQV�ZLWK�
KLV�PRWKHU�DW�WKH�DJH�RI���DQG�VWXGLHG�FRPSRVLWLRQ�DQG�FRXQWHUSRLQW�
ZLWK�&DUO�)ULHGULFK�=HOWHU�LQ�%HUOLQ�IURP�������=HOWHU�ZDV�SUREDEO\�
UHFRPPHQGHG�DV�D�WHDFKHU�E\�)HOL[ōV�DXQW��6DUDK�/HY\��D�OHDGLQJ�SDWURQ�
of the Berliner Singakademie. The Singakademie was founded at the 
HQG�RI�WKH�HLJKWHHQWK�FHQWXU\�DQG�IRFXVHG�RQ�WKH�UHYLYDO�RI�ŏDQFLHQWŐ�
music as well as the performance of contemporary compositions. Sara 
was a pupil of Johann Sebastian Bach’s son, Wilhelm Friedman, and a 
SDWURQ�RI�KLV�ROGHVW�VRQ��&DUO�3KLOLS�(PPDQXHO��$V�VXFK��0HQGHOVVRKQ�
had a direct connection to the musical heritage of Johann Sebastian.

0HQGHOVVRKQ�ZDV�IDPHG�DV�DQ�RUJDQLVW��DQG�LQ������PDGH�KLV�ƓUVW�RI�
WHQ�YLVLWV�WR�(QJODQG��7KRPDV�$WWZRRG��2UJDQLVW�RI�6W�3DXOōV�&DWKHGUDO��
/RQGRQ��EHIULHQGHG�WKH�*HUPDQ�FRPSRVHU�DQG�ZHOFRPHG�KLP�WR�SOD\�
WKH�LQVWUXPHQWŋRQH�RI�WKH�IHZ�LQ�WKH�FRXQWU\�WR�KDYH�D�IXOO�SHGDOERDUG�
as was standard in most German organs. 
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$PRQJ�0HQGHOVVRKQōV�PDQ\�DGPLUHUV�ZHUH�4XHHQ�9LFWRULD�DQG�3ULQFH�
$OEHUW��IRU�ZKRP�KH�SHUIRUPHG�VHYHUDO�WLPHV��7KH�(QJOLVK�SXEOLVKHUV�
&RYHQWU\�DQG�+ROOLHU�FRPPLVVLRQHG�IURP�0HQGHOVVRKQ�D�ŏVHW�RI�
YROXQWDULHVŐ��RUJDQ�SLHFHV�IRU�XVH�GXULQJ�FKXUFK�VHUYLFHV��LQ�������7KH�
result was the Six Sonatas��2SXV�����RI�ZKLFK�WKH�WKLUG��LQ�$�PDMRU��LV�
DUJXDEO\�WKH�PRVW�SRSXODU��,W�FRQVLVWV�RI�WZR�PRYHPHQWV��7KH�ƓUVW�LV�LQ�
ternary form, with grandiose outer sections framing an A-minor fugato 
WKDW�VHWV�WKH�/XWKHUDQ�FKRUDOH��Aus tiefer Not schrei ich zu dir, in the 
SHGDOV��VXUHO\�D�UHIHUHQFH�WR�WKH�PDJQLƓFHQW�FKRUDOH�SUHOXGH�EDVHG�RQ�
WKH�VDPH�WKHPH�E\�-��6��%DFK���7KH�VHFRQG�PRYHPHQW�LV�D�TXLHW��O\ULFDO�
minuet that allows for the showcasing of the softer stops of the organ.

&«VDU�)UDQFN�FRPSRVHG�KLV�EHVW�NQRZQ�RUJDQ�FROOHFWLRQ��WKH�Trois 
Chorales��RYHU�WKH�FRXUVH�RI�WZR�PRQWKV�GXULQJ�WKH�VXPPHU�RI�
������KH�GLHG�LQ�1RYHPEHU�RI�WKDW�\HDU��7KH�WHUP�ŏFKRUDOHŐ�FDQ�EH�
translated as “hymn”, and these works, though distinctly orchestral and 
V\PSKRQLF�LQ�WKHLU�VFDOH�DQG�FRQFHSWLRQ��KDYH�DW�WKHLU�KHDUW�GHOLFDWH��
melodious sections that feature solemn melodies played on the softest 
stops of the organ. The Troisième Choral LQ�$�PLQRU�RSHQV�ZLWK�D�ƓHU\�
toccata motif for the hands, punctuated by slowly-arpeggiated chords 
modulating to the new key. The central section features an elegant and 
VRXOIXO�PHORG\��VFRUHG�IRU�WKH�GLVWLQFWLYHO\�WLPEUHG�Trompette stop on 
WKH�6W��&ORWLOGH�LQVWUXPHQW�WKDW�IHDWXUHV�LQ�D�QXPEHU�RI�)UDQFNōV�RUJDQ�
works. The melodic section meanders back to a reprise of the opening 
toccata, leading to a majestic conclusion.

7KH�ROGHVW�VRQ�RI�DQ�RUJDQ�DQG�SLDQR�EXLOGHU��-XOLXV�5HXENH������Ŋ
������VWXGLHG�LQ�%HUOLQ��7KHUH��KH�ZRXOG�HQFRXQWHU�WKH�JUHDW�YLUWXRVR��
)UDQ]�/LV]W��ZKR�WDXJKW�KLP�FRPSRVLWLRQ�DQG�SLDQR��7KH�IUXLWV�RI�WKLV�
period of study are Reubke’s two major works, the�3LDQR�6RQDWD�LQ�%�ŴDW�
minor��ZKLFK�KH�FRPSRVHG�EHWZHHQ�'HFHPEHU������DQG�0DUFK�������
and the Sonata on the 94th Psalm, which he completed a month later. 
7KH�RUJDQ�VRQDWD�ZDV�GHGLFDWHG�WR�3URIHVVRU�&DUO�5LHGHO��DQG�LWV�ƓUVW�
SHUIRUPDQFH�JLYHQ�E\�5HXENH�RQ�WKH�/DGHJDVW�RUJDQ�RI�0HUVHEXUJ�
&DWKHGUDO�RQ�-XQH���WK��������5HXENHōV�KHDOWK�ZDV�GHFOLQLQJ�GXULQJ�WKLV�
time, and he would go on to die the following year from tuberculosis at 
WKH�DJH�RI�����$V�D�FRQWHPSRUDU\�DQHFGRWH�UHFRUGV�

ŏ+LV�KHDOWK�ZDV�DOUHDG\�LQ�GHFOLQH�DW�WKH�WLPH�RI�KLV�JUHDW�FRPSRVLWLRQV��
3OD\LQJ�XV�KLV�VRQDWD��VHDWHG�LQ�KLV�FKDUDFWHULVWLFDOO\�ERZHG�IRUP�DW�
WKH�SLDQR��VXQN�LQ�KLV�FUHDWLRQ��5HXENH�IRUJRW�HYHU\WKLQJ�DERXW�KLP��
and we then looked at his pale appearance, at the unnatural shine of 
KLV�JOHDPLQJ�H\HV��KHDUG�KLV�KHDY\�EUHDWK��DQG�ZHUH�DZDUH�RI�KRZ�
ZRUGOHVV�IDWLJXH�RYHUZKHOPHG�KLP�DIWHU�VXFK�KRXUV�RI�H[FLWHPHQW��:H�
suspected then that he would not be with us long.”
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The organ sonata has long been considered one of the pinnacles of 
RUJDQLVWVō�UHSHUWRLUH��,W�WDNHV�DV�LWV�PRGHO�WKH�H[WHQGHG�RUJDQ�ZRUNV�
RI�)UDQ]�/LV]W��SDUWLFXODUO\�WKH Fantasy and Fugue on the chorale “Ad 
nos, ad salutarem undam,”�DOVR�LQ�&�PLQRU��7KH�Sonata on the 94th 
Psalm is not, as its name might suggest, a religious or liturgical piece. 
,QVWHDG��LW�XVHV�WKH�KLJKO\�HYRFDWLYH�LPDJHU\�SURYLGHG�E\�YHUVHV�RI�
3VDOP����WKDW�5HXNEH�VHOHFWHG�WR�LQIRUP�WKH�PXVLFDO�FKDUDFWHU�RI�
WKH�YDULRXV�VHFWLRQV�RI�WKH�ZRUN��7KH�WRQDOLW\�RI�&�PLQRU��WKLQN�RI�
%HHWKRYHQōV�Fifth Symphony��LV�FRPELQHG�ZLWK�GDUN��PRRG\�WH[WXUHV�
that portray a sense of foreboding and unrest. The sharply contrasted 
WH[WXUHV�DQG�G\QDPLFV�DOORZ�IRU�WKH�H[WUHPH�UHFRXUVHV�RI�WKH�RUJDQ�
WR�EH�VKRZFDVHG�Ŋ�IURP�WKH�WUDQVFHQGHQW�VWULQJ�DQG�ŴXWH�VWRSV�WR�WKH�
WKXQGHULQJ�KLJK�SUHVVXUH�UHHGV�DQG�SHGDO�UHJLVWHUV��/LNHZLVH��5HXENH�
SXVKHV�WKH�SHUIRUPHUōV�WHFKQLTXH�WR�WKH�OLPLW�ZLWK�GHPDQGLQJ�SLDQLVWLF�
NH\ERDUG�SDVVDJHV�DQG�KLJKO\�YLUWXRVLF�IRRWZRUN��7KH�UHVXOW�LV�DQ�
H[WHQGHG�WRQH�SRHP�RI�V\PSKRQLF�SURSRUWLRQV�DQG�D�IRUPDO�LQWHJULW\�
WKDW�KLQWV�DW�WKH�JUHDW�WKLQJV�WKDW�PLJKW�KDYH�FRPH�IURP�D�FRPSRVHU�
GLVSOD\LQJ�VR�PXFK�WDOHQW�DW�D�\RXQJ�DJH��+HUH�IROORZ�WKH�YHUVHV�WKDW�
5HXENH�TXRWHG�

The 94th Psalm
(Grave – Larghetto)
��2�/RUG�*RG��WR�ZKRP�YHQJHDQFH�EHORQJHWK��VKHZ�WK\VHOI��
��$ULVH��WKRX�-XGJH�RI�WKH�ZRUOG��DQG�UHZDUG�WKH�SURXG�DIWHU�WKHLU�
GHVHUYLQJ�

(Allegro con fuoco)
��/RUG��KRZ�ORQJ�VKDOO�WKH�XQJRGO\�WULXPSK"�
��7KH\�PXUGHU�WKH�ZLGRZ��DQG�WKH�VWUDQJHU��DQG�SXW�WKH�IDWKHUOHVV�WR�
death. 
��$QG�\HW�WKH\�VD\�WKH�/RUG�VKDOO�QRW�VHH��QHLWKHU�VKDOO�WKH�*RG�RI�
Jacob regard it.

(Adagio)
���,I�WKH�/RUG�KDG�QRW�KHOSHG�PH��LW�KDG�QRW�IDLOHG�EXW�P\�VRXO�KDG�
been put to silence.
���,Q�WKH�PXOWLWXGH�RI�VRUURZV�WKDW�,�KDG�LQ�P\�KHDUW��WK\�FRPIRUWV�KDYH�
refreshed my soul.

(Allegro)
���%XW�WKH�/RUG�LV�P\�UHIXJH��DQG�P\�*RG�LV�WKH�VWUHQJWK�RI�
FRQƓGHQFH��
���+H�VKDOO�UHFRPSHQVH�WKHP�WKHLU�ZLFNHGQHVV��DQG�GHVWUR\�WKHP�LQ�
their own malice.
   Notes by James Kennerley, 2022
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2022-23 SEASON ON SALE NOW

Jazz at Lincoln Center Orchestra 
with Wynton Marsalis

Scharoun Ensemble of the Berlin Philharmonic

Cirque Alfonse
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BECOME AN OVATIONS MEMBER FOR TICKET DISCOUNTS
TICKETS: PORTTIX • 207.842.0800 • PORTLANDOVATIONS.ORG

Ballet Hispánico
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Merrill Auditorium - Portland, Maine
Friday, August 19, 2022, 7 p.m.

RICHARD ELLIOTT, organist

Fantasia for Organ (1977)   John Weaver  
 (1937-2021)

Passacaglia [and Fugue]  Johann Sebastian Bach
in C Minor, BWV 582   (1685-1750)  
 

)LQDO�LQ�%�ŴDW�0DMRU��2S����  César Franck  
  (1822-1890)

2�-HUXVDOHP���$�6\PSKRQ\�IRU�2UJDQ�������  Daniel Gawthrop 
 Allegro (Isaiah 66:15)                                                           (b. 1949)  
 Largo (Isaiah 66:12)
 Giocoso (Isaiah 61:10)
 Finale (Isaiah 60:1)

+HU]OLFK�WXW�PLFK�YHUODQJHQ�������  S. Andrew Lloyd  
 (b. 1979)

6LQJ�3UDLVH�WR�*RG��:KR�5HLJQV�$ERYH� �������������Richard L. Elliott  
�%RKHPLDQ�%UHWKUHQ�6RQJERRN�  (b. 1957)
  
  
Sine Nomine John Weaver
�)RU�$OO�WKH�6DLQWV��:KHQ�WKH�6DLQWV� �(1937-2021)
*R�0DUFKLQJ�,Q����������     
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RICHARD ELLIOTT, organist

5LFKDUG�(OOLRWW�LV�WKH�3ULQFLSDO�2UJDQLVW�IRU�WKH�7DEHUQDFOH�&KRLU�DW�
7HPSOH�6TXDUH�LQ�6DOW�/DNH�&LW\��8WDK��)RU�WKH�SDVW����\HDUV�KH�KDV�
DFFRPSDQLHG�WKH�FKRLU�RQ�LWV�ZHHNO\�UDGLR�DQG�79�EURDGFDVW��ŏ0XVLF�
DQG�WKH�6SRNHQ�:RUG�Ő�DV�ZHOO�DV�LQ�JHQHUDO�FRQIHUHQFHV�RI�7KH�&KXUFK�
RI�-HVXV�&KULVW�RI�/DWWHU�GD\�6DLQWV��RQ�GR]HQV�RI�&'V�DQG�'9'V��
DQG�LQ�WKH�FKRLUōV�DQQXDO�&KULVWPDV�FRQFHUWV��$V�DFFRPSDQLVW�IRU�WKH�
7DEHUQDFOH�&KRLU��KH�KDV�SHUIRUPHG�LQ�PDQ\�RI�WKH�ZRUOGōV�JUHDW�KDOOV�
DQG�DSSHDUHG�RQ�QXPHURXV�79�DQG�UDGLR�SURJUDPV��LQFOXGLQJ�WKH�
1%&�ŏ7RGD\�6KRZ�Ő�WKH�ŏ&%6�0RUQLQJ�6KRZŐ�DQG�ŏ$�3UDLULH�+RPH�
&RPSDQLRQ�Ő�,Q�KLV�ZRUN�ZLWK�WKH�FKRLU��'U��(OOLRWW�KDV�FROODERUDWHG�ZLWK�
PDQ\�JXHVW�DUWLVWV�LQFOXGLQJ�$QGUHD�%RFHOOL�WKH�&DQDGLDQ�%UDVV��.ULVWLQ�
&KHQRZHWK��5HQ«H�)OHPLQJ��(YHO\Q�*OHQQLH��WKH�.LQJōV�6LQJHUV��WKH�
Sesame Street Muppets, Robert Shaw, James Taylor, and Bryn Terfel.

+H�DOVR�KDV�D�EXV\�VROR�FDUHHU��KDYLQJ�JLYHQ�WKRXVDQGV�RI�RUJDQ�
FRQFHUWV�RQ�7HPSOH�6TXDUH�DV�ZHOO�DV�QXPHURXV�SHUIRUPDQFHV�RQ�
ƓYH�FRQWLQHQWV��+H�DSSHDUV�RQ�VHYHQ�RUJDQ�&'V�DQG�LV�D�SXEOLVKHG�
composer and arranger of music for organ, choir, and orchestra. In 
-XQH�������'U��(OOLRWW�ZDV�DZDUGHG�WKH�*RYHUQRUōV�0DQVLRQ�$UWV�$ZDUG�
E\�8WDK�*RYHUQRU�6SHQFHU�-��&R[�DQG�)LUVW�/DG\�$EE\�&R[��7KH�DQQXDO�
DZDUG�UHFRJQL]HV�8WDK�DUWLVWV�ZKR�KDYH�D�SRVLWLYH�LPSDFW�RQ�WKH�DUWV�
and their communities.
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%HIRUH�EHFRPLQJ�D�7DEHUQDFOH�RUJDQLVW�LQ�������'U��(OOLRWW�ZDV�DQ�
DVVLVWDQW�SURIHVVRU�RI�RUJDQ�DW�%ULJKDP�<RXQJ�8QLYHUVLW\��DQG�IRU�
VHYHUDO�\HDUV�KH�VHUYHG�DV�DVVLVWDQW�RUJDQLVW�DW�WKH�-RKQ�:DQDPDNHU�
'HSDUWPHQW�6WRUH��QRZ�0DF\ōV��LQ�3KLODGHOSKLD��KRPH�WR�WKH�ZRUOGōV�
ODUJHVW�IXQFWLRQLQJ�SLSH�RUJDQ��$�QDWLYH�RI�%DOWLPRUH��0DU\ODQG��KH�
UHFHLYHG�KLV�HDUO\�PXVLFDO�WUDLQLQJ�DW�WKH�3HDERG\�&RQVHUYDWRU\��+H�
KROGV�D�%DFKHORU�RI�0XVLF�GHJUHH�LQ�RUJDQ�IURP�WKH�&XUWLV�,QVWLWXWH�RI�
0XVLF�LQ�3KLODGHOSKLD��DQG�00�DQG�'0$�GHJUHHV�IURP�WKH�(DVWPDQ�
6FKRRO�RI�0XVLF��+LV�RUJDQ�WHDFKHUV�KDYH�LQFOXGHG�'DYLG�&UDLJKHDG��
0DUMRULH�-RYDQRYLF��'DOH�.ULGHU��:LOOLDP�:DWNLQV��DQG�-RKQ�:HDYHU�

)RU�PRUH�LQIRUPDWLRQ�RQ�WKH�7DEHUQDFOH�&KRLU�DW�7HPSOH�6TXDUH��YLVLW�
www.thetabernaclechoir.org.

Thank you to our media sponsor:

� �
TThhee  PPoorrttllaanndd  SSttrriinngg  QQuuaarrtteett  
5544tthh  SSeeaassoonn::  22002222--22002233  CCoonncceerrtt  SSeerriieess  

 

The 2022-2023 Portland String Quartet concert series is presented by the Portland String Quartet Society (formerly 
LARK Society for Chamber Music). For tickets & more details, please visit us online at: www.portlandstringquartet.com 

PSQ Concert I 
Oct 16, 2022 

 

VentiCordi Chamber Music 
Nov 13, 2022 

 

PSQ Concert II 
Dec 4, 2022 

 

Winter Solstice Concert: 
“Art of the Fugue” 
Free “Gift to the City”! 

Dec 21, 2022 

 
Lantz-Kargul Duo 

February 12, 2023 
 

 

Welcome to Chamber Music 
Mar 26, 2023 

 

PSQ Concert III 
Apr 16, 2023 

 

PSQ Concert IV 
May 14, 2023 
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PROGRAM NOTES

-RKQ�:HDYHU�H[HUWHG�D�SURIRXQG�LQŴXHQFH�RQ�WKH�FXUUHQW�VWDWH�RI�
organ playing in the United States through his many years spent as 
FKDLU�RI�WKH�RUJDQ�GHSDUWPHQWV�DW�WKH�-XLOOLDUG�6FKRRO�DQG�WKH�&XUWLV�
,QVWLWXWH�RI�0XVLF��+H�FRPSRVHG�WKH�Fantasia for Organ�LQ������DQG�
JDYH�WKH�SUHPLHUH�SHUIRUPDQFH�WKDW�VDPH�\HDU�DW�WKH�1HZ�(QJODQG�
5HJLRQDO�&RQYHQWLRQ�RI�WKH�$PHULFDQ�*XLOG�RI�2UJDQLVWV��7KH�ZRUN�
consists of four connected sections: Allegro, Scherzo, Adagio, and 
)LQDOH��:KLOH�LW�ZDV�LQWHQGHG�WR�HIIHFWLYHO\�VKRZFDVH�D�VPDOO����RU�
��PDQXDO�RUJDQ��LW�ZRUNV�HTXDOO\�ZHOO�RQ�ODUJHU�LQVWUXPHQWV�

While Johann Sebastian Bach’s Passacaglia in C Minor, BWV 582 is 
ZLGHO\�UHJDUGHG�DV�RQH�RI�KLV�PRVW�VLJQLƓFDQW�NH\ERDUG�FRPSRVLWLRQV��
WKHUH�LV�VWLOO�GLVDJUHHPHQW�RYHU�ZKHWKHU�WKH�SLHFH�ZDV�LQWHQGHG�WR�EH�
SOD\HG�RQ�WKH�RUJDQ��WKH�SHGDO�KDUSVLFKRUG��RU�WKH�SHGDO�FODYLFKRUG��
$XWKRULWLHV�DOVR�GLVDJUHH�RYHU�D�SRVVLEOH�\HDU�RU�SHULRG�RI�FRPSRVLWLRQ��
DOWKRXJK�WKHUH�LV�VRPH�SHUVXDVLYH�HYLGHQFH�GDWLQJ�LW�WR�%DFKōV�HDUOLHU�
years in Weimar. The Italian term “passacaglia” traditionally indicates a 
NH\ERDUG�ZRUN�FRQVLVWLQJ�RI�D�VHW�RI�YDULDWLRQV�SOD\HG�RYHU�D�UHSHDWLQJ�
bass melody. Bach’s passacaglia opens with a single, unadorned 
VWDWHPHQW�RI�WKH�EDVV�WKHPH�IROORZHG�E\�WZHQW\�YDULDWLRQV�DQG�
culminating in a brilliant double fugue (one in which two subjects are 
introduced simultaneously), featuring segments of permutation fugal 
writing (which combine elements of fugue and strict canon).

7KH�)LQDO�LQ�%�ŴDW�0DMRU��2S�����E\�&«VDU�)UDQFN��ZKRVH�ELUWK�ELFHQWHQQLDO�
LV�EHLQJ�FRPPHPRUDWHG�LQ�������LV�RQH�RI�VL[�SLHFHV�IRU�RUJDQ�SXEOLVKHG�
LQ�������'HGLFDWHG�WR�WKH�)UHQFK�YLUWXRVR��/RXLV�-��$��/HIHEXUH�:HO\��LW�
RSHQV�ZLWK�DQ�H[WHQGHG�VROR�SOD\HG�E\�WKH�IHHW��5HJDUGLQJ�WKH�VHW�RI�
SLHFHV�WKDW�LQFOXGHG�WKH�)LQDO��)UDQ]�/LV]W�ZURWH��ŏ7KHVH�SRHPV�KDYH�WKHLU�
place beside the masterpieces of Sebastian Bach.”

One of today’s most distinguished composers of organ and choral 
PXVLF��'DQLHO�*DZWKURS��LV�D�QDWLYH�RI�)RUW�:D\QH��,QGLDQD�ZKRVH�RWKHU�
FDUHHUV�DV�D�UDGLR�DQQRXQFHU�DQG�RUJDQ�WHFKQLFLDQ�KDYH�WDNHQ�KLP�WR�
PDQ\�RWKHU�VWDWHV��+LV���PRYHPHQW�VXLWH��O Jerusalem: a Symphony 
for Organ�ZDV�FRPPLVVLRQHG�E\�*UDFHODQG�8QLYHUVLW\�LQ�/DPRQL��,RZD�
WR�FRPPHPRUDWH�WKH�WHQWK�DQQLYHUVDU\�RI�WKH�LQVWDOODWLRQ�RI�LWV�FRQFHUW�
KDOO�SLSH�RUJDQ��(DFK�RI�WKH�IRXU�PRYHPHQWV�RI�WKH�*DZWKURS�ZRUN�LV�
based on a passage from the Old Testament book of Isaiah: 

� $OOHJUR��)RU��EHKROG��WKH�/RUG�ZLOO�FRPH�ZLWK�ƓUH��DQG�ZLWK�KLV��
 chariots like a whirlwind, to render his anger with fury, and his   
� UHEXNH�ZLWK�ŴDPHV�RI�ƓUH���,VDLDK����������
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� /DUJR��)RU�WKXV�VDLWK�WKH�/RUG��%HKROG��,�ZLOO�H[WHQG�SHDFH�WR�� �
� KHU�OLNH�D�ULYHU���,VDLDK��������

� *LRFRVR��,�ZLOO�JUHDWO\�UHMRLFH�LQ�WKH�/RUG��P\�VRXO�VKDOO�EH�MR\IXO��
� LQ�P\�*RG���,VDLDK���������

� )LQDOH��$ULVH��VKLQH��IRU�WK\�OLJKW�LV�FRPH��DQG�WKH�JORU\�RI�WKH�� �
� /RUG�LV�ULVHQ�XSRQ�WKHH���,VDLDK������
 
$QGUHZ�/OR\G��FXUUHQWO\�DQ�DVVLVWDQW�SURIHVVRU�RI�RUJDQ�DW�WKH�8QLYHUVLW\�
RI�7H[DV�DW�6DQ�$QWRQLR��KROGV�D�GRFWRUDWH�LQ�RUJDQ�SHUIRUPDQFH�IURP�
WKH�8QLYHUVLW\�RI�1RUWK�7H[DV��/OR\GōV�KHDUWIHOW�VHWWLQJ�RI�Herzlich tut 
mich verlangen��WKH�VR�FDOOHG�ŏ3DVVLRQ�&KRUDOHŐ��ZDV�ZULWWHQ�LQ�PHPRU\�
RI�KLV�XQGHUJUDGXDWH�RUJDQ�WHDFKHU�DW�%ULJKDP�<RXQJ�8QLYHUVLW\��
'RXJODV�(��%XVK��ZKR�SDVVHG�DZD\�LQ�2FWREHU������DIWHU�D�YDOLDQW�
VWUXJJOH�ZLWK�PHODQRPD��7KH�SLHFHōV�WH[WXUH�ZDV�LQVSLUHG�E\�-RKQ�������
ŏ%XW�ZKRVRHYHU�GULQNHWK�RI�WKH�ZDWHU�WKDW�,�VKDOO�JLYH�KLP�VKDOO�QHYHU�
WKLUVW��EXW�WKH�ZDWHU�WKDW�,�VKDOO�JLYH�KLP�VKDOO�EH�LQ�KLP�D�ZHOO�RI�ZDWHU�
VSULQJLQJ�XS�LQWR�HYHUODVWLQJ�OLIH�Ő�$VWXWH�OLVWHQHUV�ZLOO�DOVR�UHFRJQL]H�
D�EULHI�DSSHDUDQFH�LQ�WKH�FRQFOXGLQJ�VHFWLRQ�RI�ŏ2�&RPH��2�&RPH��
(PPDQXHO�Ő

2QH�RI�WKH�JUHDW�K\PQV�RI�WKH�5HIRUPDWLRQ��ŏ6LQJ�3UDLVH�WR�*RG�:KR�
5HLJQV�$ERYHŐ�LV�DVVRFLDWHG�ZLWK�WKH���WK�FHQWXU\�WXQH��ŏ0LW�)UHXGHQ�
=DUW,”�ZKLFK�ZDV�LQFOXGHG�LQ�WKH������VRQJERRN�RI�WKH�%RKHPLDQ�
Brethren titled, Kirchengesänge��5LFKDUG�(OOLRWWōV�SOD\IXO�DUUDQJHPHQW�
of the tune was composed for a “Music & the Spoken Word” broadcast 
IHDWXULQJ�WKH�7DEHUQDFOH�&KRLU�DW�7HPSOH�6TXDUH�

-RKQ�:HDYHUōV�VHWWLQJ�RI�Sine Nomine is one of three hymn-tune 
YDULDWLRQV�FRPPLVVLRQHG�E\�$OEHUW�1HXWHO�DQG�WKH�5HXWHU�2UJDQ�
&RPSDQ\�WR�KRQRU�WKH�ƓUPōV�ORQJWLPH�7RQDO�'LUHFWRU�DQG�&KDLUPDQ�
RI�WKH�%RDUG��)UDQNOLQ�0LWFKHOO���$OO�WKUHH�PRYHPHQWV�ZHUH�EDVHG�RQ�
K\PQV�NQRZQ�WR�EH�IDYRULWHV�RI�'U��0LWFKHOO���7KH�ƓQDO�PRYHPHQW�
FRPELQHV�5DOSK�9DXJKDQ�:LOOLDPVō�Sine Nomine with Joseph Barnby’s 
Sarum (an earlier tune associated with “For all the saints”) and also 
employs the New Orleans jazz funeral march, “When the Saints Go 
Marching In.” It is this last tune which dictates the musical style for the 
ZKROH�PRYHPHQW��7KH�SLHFH�ZDV�ƓUVW�SHUIRUPHG�E\�'U��:HDYHU�DV�SDUW�
RI�WKH�GHGLFWLRQ�UHFLWDO�RQ�WKH�QHZ�RUJDQ�DW�6KDG\VLGH�3UHVE\WHULDQ�
&KXUFK�LQ�3LWWVEXUJK��3HQQVOYDQLD�

Notes by Richard Elliott, 2022
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           A MEMORY OF 
          JOHN WEAVER

-RKQ�%��:HDYHU��D�WRZHULQJ�
ƓJXUH�LQ�WKH�ZRUOG�RI�FRQFHUW� 
organists and a long time 
member of the FOKO 
$GYLVRU\�%RDUG��GLHG�RQ�
)HEUXDU\���������DW�WKH�DJH�
RI�����+H�KDG�SHUIRUPHG�
annually on the Kotzschmar 
2UJDQ�IRU�ƓIW\�FRQVHFXWLYH�
\HDUV�IURP������WKURXJK�
������ZKHQ�KH�UHWLUH�IURP�
his spectacular international 
performance career.

:HDYHU�EHJDQ�KLV�PXVLFDO�VWXGLHV�DW�DJH�VL[�DW�WKH�3HDERG\�
&RQVHUYDWRU\�RI�0XVLF�LQ�%DOWLPRUH��+H�JDYH�KLV�ƓUVW�RUJDQ�UHFLWDO�LQ�
%DOWLPRUH�DW�DJH�����+H�UHFHLYHG�KLV�XQGHUJUDGXDWH�GHJUHH�IURP�WKH�
&XUWLV�,QVWLWXWH�LQ�3KLODGHOSKLD��ZKHUH�KH�ZRXOG�ODWHU�EHFRPH�FKDLU�RI�
WKH�2UJDQ�'HSDUWPHQW�IURP������WR�������DQG�IURP�WKHUH�ZHQW�LQWR�
WKH�$UP\��VHUYLQJ�DV�RUJDQLVW�DQG�FKRLU�GLUHFWRU�RI�WKH�3RVW�&KDSHO�DW�
:HVW�3RLQW��+H�WKHQ�HDUQHG�D�0DVWHU�RI�6DFUHG�0XVLF�GHJUHH�DW�8QLRQ�
7KHRORJLFDO�6HPLQDU\�LQ�1HZ�<RUN��,Q�DGGLWLRQ�KH�VHUYHG�DV�FKDLU�RI�WKH�
2UJDQ�'HSDUWPHQW�DW�WKH�-XOOLDUG�6FKRRO�IURP������XQWLO������

The bulk of his playing career was spent as music director at the 
0DGLVRQ�$YHQXH�3UHVE\WHULDQ�&KXUFK��1HZ�<RUN�&LW\��ZKLFK�EHFDPH�
MXVWO\�IDPRXV�IRU�LWV�PXVLF�SURJUDPV�RI�VDFUHG�DQG�VHFXODU�ZRUNV��'XULQJ�
KLV�ORQJ�FDUHHU�KH�FRQFHUWL]HG��IUHTXHQWO\�ZLWK�KLV�ŴDXWLVW�ZLIH�0DULDQQH��
DOO�RYHU�WKH�8QLWHG�6WDWHV��&DQDGD��:HVWHUQ�(XURSH��WKH�8QLWHG�
.LQJGRP��DQG�%UD]LO��+H�ZDV�D�SUROLƓF�FRPSRVHU��VRPH�RI�KLV�RUJDQ�
works (his Sine Nomine and Toccata in particular) are in the standard 
UHSHUWRLUH�RI�FRQFHUW�RUJDQLVWV��+H�OHIW�D�WHDFKLQJ�OHJDF\�RI�VRPH�RI�WKH�
ƓQHVW�\RXQJHU�RUJDQLVWV�DOLYH�WRGD\��LQFOXGLQJ�WRQLJKWōV�DUWLVW��5LFKDUG�
(OLRW��:HDYHU�EHJDQ�FRPLQJ�WR�3RUWODQG�WR�SOD\�RQ�WKH�.RW]VFKPDUōV�
VXPPHU�VHULHV�LQ������DW�WKH�DJH�RI�����7KHQ�OLYLQJ�LQ�9HUPRQW��KH�
ZRXOG�WDNH�WKH�WUDLQ�E\�D�FLUFXLWRXV�URXWH�DOO�WKH�ZD\�WR�3RUWODQG��,Q�
DGGLWLRQ�WR�KLV����XQEURNHQ�DSSHDUDQFHV�RQ�WKH�VXPPHU�VHULHV��KH�
SHUIRUPHG�PXOWLSOH�WLPHV�ZLWK�WKH�362��+H�FHUWDLQO\�KDG�D�YHU\�VRIW�
spot in his heart for the Kotzschmar, because he saw it through its worst 
\HDUV�RI�ODFN�RI�LQWHUHVW��GHIHUUHG�PDLQWHQDQFH�DQG�JHQHUDO�GLVUHSDLU��+LV�
ODVW�DSSHDUDQFH�RQ�LW�ZDV�DW�WKH����WK�DQQLYHUVDU\�FHOHEUDWLRQ�LQ�������
helping to shut the organ down for its multi-year restoration.
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:KHQ�)2.2�ZDV�IRXQGHG�LQ������ZH�DVNHG�-RKQ�WR�MRLQ�WKH�JURXS�
DV�DQ�$GYLVRU\�7UXVWHH��KH�VDLG�KH�FRXOGQōW�VHUYH�DV�D�UHJXODU�WUXVWHH�
because of distance and his bruising schedule) and he readily agreed 
WR�GR�WKDW��+H�ZDV�D�FRQVWDQW�VRXUFH�RI�KHOS�DQG�HQFRXUDJHPHQW�
WKHUHDIWHU��-RKQ�:HDYHU�ZDV�D�YHU\�VHULRXV�PXVLFLDQ�ZLWK�DQ�
international stature. But he had a wicked sense of humor and was 
KDSS\�WR�VKRZ�LW�RII��2YHU�WKH�\HDUV�KH�ZURWH�O\ULFV�WR�VHYHUDO�IDPRXV�
tunes, and at somewhat raucous after-concert parties he would hold 
forth with his personal renditions of them. I remember well laughing with 
RWKHUV�XQWLO�ZH�FULHG�DV�KH�ZRUNHG�KLV�PDJLF�RQ�WKH�+RSH�-RQHV�RUJDQ�
LQ�P\�KRPH�RQ�3DUN�6WUHHW��+HUH�LV�KLV�YHUVLRQ�RI�+DQGHOōV�ŏ+DOOHOXMDK�
&KRUXV�Ő�ZULWWHQ�ZLWK�IDPLO\�DQG�IULHQGV�GXULQJ�D�URDG�VWRS�DW�D�+RZDUG�
Johnson’s:

+RZDUG�-RKQVRQōV��+RZDUG�-RKQVRQōV������/DQGPDUN�IRU�+XQJU\� 
$PHULFDQV����+RZDUG�-RKQVRQōV��+RZDUG�-RKQVRQōV�

7ZHQW\�HLJKW�ŴDYRUV�WR�FKRRVH�IURP����+RZDUG�-RKQVRQōV�� 
+RZDUG�-RKQVRQōV������

:LWK�7HQGHU�6ZHHW�)ULHG�&ODPV��$V�VZHHW�DV�D�QXW�

And Grilled Frankfurters, on toasted roll, on toasted roll.

$QG�ZH�VKDOO�HDW�IRUHYHU�DQG�HYHU�

,FH�&UHDP�6KRSV����+RZDUG�-RKQVRQōV��+RZDUG�-RKQVRQōV�

$QG�0RWRU�&RXUWV�����+RZDUG�-RKQVRQōV��+RZDUG�-RKQVRQōV��� �
 
$QG�ZH�VKDOO�HDW�IRUHYHU�DQG�HYHU����

>WR�WKH�HQG@�+2:$5'�-2+16216�

7KHUH�ZHUH�PRUH��DOO�GHVLJQHG�WR�EULQJ�XSURDULRXV�UHVXOWV��:HDYHU�
EHFDPH�D�EHORYHG�ƓJXUH�RQ�WKH�.RW]VFKPDU��$V�WLPH�ZHQW�RQ�WKH�
DXGLHQFHV�DW�KLV�FRQFHUWV�ZHUH�WKH�ODUJHVW�RI�DQ\�LQ�DQ\�JLYHQ�\HDU��+LV�
XQŴDJJLQJ�DIIHFWLRQ�IRU�RXU�RUJDQ�LV�XQSDUDOOHOHG��$V�ZH�FHOHEUDWH�WKH�
ƓUVW�:HDYHU�0HPRULDO�&RQFHUW��ZH�JLYH�WKDQNV�IRU�KLV�OHJDF\�KHUH�LQ�
3RUWODQG�

     Peter Plumb, August 2022
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7+$1.�<28�72�285�'21256
Many thanks to all those who contribute to the Friends of the Kotzschmar Organ.  
7KLV�OLVW�LQFOXGHV�JLIWV�WR�WKH�DQQXDO�IXQG�UHFHLYHG�EHWZHHQ�-XQH���������DQG� 

-XQH�����������3OHDVH�HPDLO�GLUHFWRU#IRNR�RUJ�ZLWK�DQ\�TXHVWLRQV�

Hermann Kotzschmar Society

 
7KH�+HUPDQ�.RW]VFKPDU�6RFLHW\�ZDV�HVWDEOLVKHG�-XQH��������� 

WR�KRQRU�FRQWULEXWLRQV�RI��������RU�JUHDWHU�

Windchest ($5,000+)

%DUEDUD�%��&ODUN
6DOO\�&OLIIRUG
+DUULHWWH�	�3HWHU�*ULIƓQ
3HWHU�+D\QHV
$QQ�	�%UXFH�/RFNZRRG

*UHDW����������������

Anonymous
-XG\�	�5LFKDUG�$Y\
&RQQLH�	�3HWHU�%LQJKDP
0HOLVVD�'RQDWR
Bonnie & John Fossett
&\UXV�+DJJH
'HERUDK�)��+DPPRQG
,OJD�	�5RG�+DUULQJWRQ
/XF\�	�5R\�,QJUDKDP
/LQGD�	�'DYLG�.LUVWHLQ

-DQH�&��/LWFKƓHOG�
Gerry Orem
3DP�	�3HWHU�3OXPE
/DUU\�	�5RELQ�5XELQVWHLQ
'RQDOG�	�-HDQ�6KRZDOWHU
Susan & Jonathan St. Mary 
(OL]DEHWK�	�5REHUW�6WRGGDUG
0DUWKD�/��7D\ORU
Nancy & Mark Terison
'DYLG�	�.DWKHULQH�:DOODFH

Console ($2,500-$4,999)

John Bishop

Swell ($500-$999)

Diapason ($250-$499)

-RKQ�(ULF�%UDQGW
1DQF\�+HPVWUHHW�(DWRQ
-DQH�*DUYLQ
Mildred Goss Jones
William Judd
'UV��1DQF\�	�%XUWRQ�.QDSS�

+DUU\�:��.RQNHO
Robert Moore
Beth & Bill Muldoon
Jeremiah Newbury
&\QWKLD�2VERUQH
6XH�	�+DQN�6FKPLWW

(OL]DEHWK�$��6FXOO\
7KRPDV�)��+LFNH\
(OVD�	�5LFKDUG�YDQ�%HUJHQ
1DQF\�:LQHV�'H:DQ

Anonymous
Anonymous
-HDQ�	�(OOLRWW�%DUNHU
J. Michael Barone
Tony Barrett
William G. Bullock
&DURO�	�'RQ�'RHOH
0DU\�&��'RXJKW\
3HJ�	�'DQLHO�'Z\HU
6WHSKHQ�(DVWPDQ
-RKQ�)��(GZDUGV
-HQQLIHU�	�5LFKDUG�+XEEHOO

'DZQ�/LHE
/\QQH�0DUJHVVRQ
$OEHUW�0HOWRQ�	�&\QWKLD�
Morris
Richard Merrill
+HDWKHU�	�7RP�1R\HV
/DZUHQFH�3L[OH\
/DUU\�3L[OH\�	�5RELQ�
Ratcliffe
/LQGD�	�5REHUW�5XVVHOO
'RQQD�6DXQGHUV

3DXO�6FKLHUHQEHFN�	�'DYLG
Mann
Shireen Shahawy & Jeffery 
/HH
&DUROLQH�6WHYHQV
/RXLVH�	�5LFKDUG�6XOOLYDQ
Suzann Weekly & Brian 
+ROLKDQ
+HLGL�	�&UDLJ�:KLWQH\
(UZLQ�%��=LPPHUPDQQ
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3HGDO������������

Anonymous
Anonymous
Anonymous
Anonymous
Anonymous
/LQGD�$FFLDUGR
Barbara & Karl Albrecht
Jonathan Ambrosino
-RDQ�	�'DQ�$PRU\
.DWK\�	�&KULV�$QGUHDVHQ
Bunny Thibodeau Andrews
Jerry & Nancy Angier
(ODLQH�$UPVWURQJ
-XG\�	�'RQ�$XWHQ
/LQGD�$\RWWH
Anne Baier
Madge Baker
3HWHU�	�(OO\Q�%DOORX
Sally & Ron Bancroft
'DYLG�%DUFOD\
Anne & Robert Bencks
Anita Bernhardt
Gary Blais
Nancy Blumberg
0DU\�3��%RUQ
Jan & Tom Brewer
'U��-DPHV�)��%URZQ�	�0UV��
Jae F. Brown
&RQQLH�	�*HG�%U\RQ
Marybeth Burbank
7RP�&DWWHOO
-DQ�&KDSPDQ
*DLO�	�3HWHU�&LQHOOL
3KLOLS�	�%DUEUD�&ODXG\
&DURO\Q�&ROSLWWV
:HQG\�&RYHOO
0DU\�	�&DUO�&RZDQ
0DUN�&XUWLV
.DWKOHHQ�'DPRQ
'DYLG�'DVFK
:LOOLDP�'HJDQ
0U��+HQU\�3��'\QLD
Nalayini Fernando
(ULF�1HZWRQ
Jessica-Jean Fletcher
-DPHV�'��)ORRG
Michael Foley
'DYLG�)RUUHVW
Sarah & Marc Fortin
Andrew Geoghegan & 
*ORULD�3LQ]D
/DZUHQFH�0��*LIIRUG��0'

'U��&DVH\�7��*LOEHUW
Sandi Goolden & Jim 
Walker
Becky & Joel Gratwick
Barbara & John Graustein
0DU\�*UDYHV
7KRPDV�+DELJ
$QQD�	�5LFKDUG�+DPLOWRQ
7HUULH�+DUPDQ�	�7KRPDV�'��
0F&DUURQ
1DQFH�	�0LFKDHO�+RRSHU
0DULRQ�	�%UXFH�+RSNLQV
7KHRGRUH�	�&\QWKLD�
+XEEDUG
(OL]DEHWK�	�7KRPDV�
+XJKHV
Mr. Karel Jacobs
-HDQ�	�&KDUOHV�-RKQVRQ
Robin Johnson
Judy & Mark Johnston
3DW�DQG�9DO�.HOO\
Meredith Kerr
Karen Kerrigan
3DXO�.QLJKW
&DUROLQH�	�5REHUW�.QRWW
'RULV�.UXHJHU
0DU\�	�7KRPDV�/DPEHUW
'U��.HLWK�/DXGHU
Shireen Shahawy & Jeffrey 
/HH
5LFKDUG�*��/HLJK
/DUU\�/LWWHQ
&KULV�	�&DUVRQ�/XWHV
3ULVFLOOD�	�5HHG�0DUNOH\
-XG\�0F&ROOXP
0DU\�$QQ�0F/HDQ
Barbara McManus
3HWHU�	�/HVOLH�0HUULOO
Teresa Messer
0U��	�0UV��/DZUHQFH�$��
Miller
Mary M. Moore
Martha & Richard Moore
Richard & Martha Morse
5HQ«H�&RQGHV�	�-LP�
Neuger
Jon & Gloria Norton
John & Karen O’Brien
Julia O’Neill
Kenneth & Sharon Oehmig
Nancy Olson
5REHUW�3DFNDUG

6KLUOH\�	�5RQDOG�3DWWHQ
&DURO\Q�3DXOLQ�	�3DXO�
9HUPHO
.DWH�3HWHUVHQ
-RDQ�	�/HZ�3KLOOLSV
.DWKOHHQ�3RWUHSND
/\QQ�	�7HG�5HHVH
Robert Reidman
Mary B. Rice-Whittemore 
Nancy & Stephen Sawyer
5HEHFFD�&��	�3DXO�6��
Schnell
Anne & John Schuettinger
3DWULFN�6FROOLQ�	�)UDQFHV�
Guerard
John A Scully
Robert Sellin
Barbara & Theodore Sergi
Mickie & Foster Shibles
0DU\�	�'DQLHO�6KXPH\NR
Mary R. Smith
6DUDK�/�2��6PLWK
$OLFH�	�'LFN�6SHQFHU
(ODLQH�0��6SLOOHU
%DUEDUD�6WHYHQV
(OL]DEHWK�	�+DUROG�6WRYHU
James Swist
Anita T. Taylor
Rebecca B. Thompson
Sonia & Quentin Tonelli
%URQZHQ�	�'DYLG�7XGRU
0DULRQ�	�:LOOLDP�9LHURZ
Stacie & Toby Webb
Florence & Ian White
%UHGD�	�'DYLG�:KLWH
William Wieting
Bob Witham
/HH�	�0LFKDHO�:\JDQW
=RH�	�+DUU\�:\PDQ
R. Aileen Yingst & Ross. 
1RYD
Frederick Yosua, Jr.
-HDQ�=DYLV]D
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Special Gifts

In Honor of

Parker Zieschange’s Graduation
 � 0V��.H\WK�&DUWHU

Mimi Ace
 Mr. and Mrs. Michael G. 
 and Jo-Anna J. Moore

Ray Cornils
 Mildred Goss Jones
Jim Bishop
 Glenn Gabanski

Shireen Shahawy
� 'DYLG�DQG�%UHGD�:KLWH

Peter Plumb
� 7HG�DQG�&\QWKLD�+XEEDUG
� 6XH�DQG�+DQN�6FKPLWW

In Loving Memory of

Wayne and Patricia Lockwood
both of whom loved the 
Kotzschmar Organ 
� 0U��%UXFH�/RFNZRRG

Andrea W. Varnum
 $QGUHD�DQG�%ULDQ�9DUQXP��� �
 with daughter Kimberley
� -RUGDQ�+DELJ

+DUROG�2��*ULIƓWK
 0U��	�0UV��-RKQ�0��*ULIƓWK

Marguerite Kelly
 Mr. Tony Barrett

Robert C. Crane
 0V�'DUD�-DUUHQGW

Robert C. Crane
 Mrs. Anne F. Bencks

Frank Bosher
 Mark Backhaus

2IƓFHUV�      Board
'DYLG�3��.LUVWHLQ� � 0LFKDHO�6FKHUPXO\� � -RKQ�%LVKRS
 President    Treasurer   John Fossett
� � � � � � 3HWHU�+D\QHV
+DUSHU�/HH�&ROOLQV� � 3HWHU�6��3OXPEA� � %UXFH�/RFNZRRG
 Vice-President and   Clerk   +HDWKHU�1R\HV
 President-elect     /DXUHQFH�+��5XELQVWHLQ
� � � 7KRPDV�0��&DWHOO� � 5REHUW�%��6WRGGDUG
3HWHU�%��*ULIƓQ� � �Past-President  +DUROG�6WRYHU
Vice-President     'DYLG�(��:DOODFH

'HQLVH�9DFKRQ
 Secretary

Advisory Board
%UXFH�/RFNZRRG��&KDLU�� � $OEHUW�$��0HOWRQ� � Past FOKO President
'RQDOG�&��'RHOH� � -HUHPLDK�'��1HZEXU\A� � ACharter Board Member
Michael Foley  Nick Wallace
.DWKOHHQ�*UDPPHU� � -RKQ�:LOFR[��Ō
7DOFRWW�/���5R\��,QJUDKDP� � 1DQF\�:LQHV�'H:DQ

Staff
James Kennerley, municipal organist
1DFROH�3DOPHU��H[HFXWLYH�GLUHFWRU
6RSKLH�%UD\��H[HFXWLYH�DVVLVWDQW

Friends of the Kotzschmar Organ (FOKO)

Andrea W. Varnum
 � -DQH�DQG�7KRPDV�+DELJ

Russ Burleigh
� 3HWHU�DQG�.DUHQ�9DFKRQ
� DQG�0HOLVVD�%��'RQDWR

Sally and Malcom White
 Joanne and Gayton Barlett
Ann Marie Hagigeorges
 0DULD�+ROORZD\

Cornils Ambassadors Fund
7KH�IROORZLQJ�JHQHURXV�GRQRUV�KDYH�PDGH�JLIWV�RU�SOHGJHV�WR�WKH�&RUQLOV�$PEDVVDGRUV�)XQG��7KLV�IXQG�
ZDV�FUHDWHG�E\�WKH�)2.2�%RDUG�RI�'LUHFWRUV�WR�DOORZ�DQ\RQH�WR�FRQWULEXWH�WR�KRQRU�WKH����\HDU�WHQXUH�DQG�
DFFRPSOLVKPHQWV�RI�5D\�&RUQLOV�DV�3RUWODQGōV�WHQWK�0XQLFLSDO�2UJDQLVW��7KHVH�IXQGV�DUH�XVHG�IRU�WKH�JHQHUDO�
SXUSRVHV�RI�WKH�DGYDQFHPHQW�RI�WKH�.RW]VFKDPU�2UJDQ�DQG�LWV�SURJUDPPLQJ��

Thomas Cattell
Daniel and Joan Amory

Julianne Baroody

32�%R[�������3RUWODQG��0(������
����������������������ZZZ�IRNR�RUJ���������LQIR#IRNR�RUJ
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-RLQ�WKH�3&0�FRPPXQLW\�DQG�UHJLVWHU�IRU
RQH�RI�RXU�DPD]LQJ�VXPPHU�SURJUDPV�

6GTXKPI�CNN�CIGU��CDKNKVKGU
CPF�HKPCPEKCN�NGXGNU�

Tickets + full season 
info at pcmf.org

29th Summer Season
August 7–20, 2022

Visionary programs,
virtuoso performances



��



����

7KDQN�\RX�WR�RXU������VSRQRUV�IRU�WKHLU�VXSSRUW� 
of the Kotzschmar Organ.




