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ABOUT THE KOTZSCHMAR ORGAN

The mighty Kotzschmar Organ is one of the grandest and most
celebrated pipe organs in the world. It is one of only two municipal
organs in the United States, harnessing incredible power and range
that “wows” musicians and audiences alike.

The organ has five keyboards, one pedal board, 305 keys, and 7,101
pipes. Its surprisingly spacious windchest can accommodate up to
50 people - and the organ chamber is big enough to hold about six
tractor-trailers!

The Kotzschmar has a long and fascinating history, beginning with

its construction in 1912 in what was then known as Portland City Hall
Auditorium. Today, “the king of instruments” is a treasured fixture of
Merrill Auditorium that inspires awe in people of all ages, near and far.

ABOUT FRIENDS OF THE KOTZSCHMAR ORGAN

Friends of the Kotzschmar Organ (FOKO) is a 501¢3 nonprofit
organization dedicated to preserving, maintaining, and celebrating the
organ through world-class performances and community engagement
programs. Our work is made possible thanks to the support of many
loyal friends, fans, and donors. To learn more and get involved, visit
foko.org.



Welcome!

Welcome to this concert celebrating the 338th birthday of the High
Priest of the pipe organ: Johann Sebastian Bach. Born into a humble,
extended family of professional musicians, Bach did not receive the
kind of education that would allow him to quickly ascend the ranks.
Instead, he absorbed the music that was available to him, voraciously
studying, copying, and performing. This process of learning continued
throughout Bach'’s life, and he was remarkably open to new ideas—
despite being criticized by some of his colleagues for being too
conservative.

This concert aims to show some of those developments, from his first
major post as music director at the Weimar court—where he would
combine the North German tradition with the Italianate concerto
form—to his final decades at the St. Thomas Church, Leipzig, where his
supreme prowess as a composer of counterpoint would continue to
define his reputation to this day.

Bach’s music is a reminder to us all of the seminal importance of
classical music. The immense power of listening to a live, acoustic
performance is tangible. How is it that music written centuries ago,
played on an instrument constructed in 1912, can be so moving,
profound, or joyful? Part of that is because music is a living art: it only
comes alive when it is performed in real time. Another reason is that
music—particularly Bach’s music—speaks directly to the soul. It's hard
to pinpoint precisely how or why, even though many have tried, but
perhaps that's not the point.

Thank you for being here and sharing in this most special of birthday
performances performed on one of the great treasures of the American
pipe organ tradition.
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www.wallacepipeorgans.com
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Merrill Auditorium - Portland, Maine
Saturday, March 25, 7 p.m.
JAMES KENNERLEY, municipal organist

Toccata in F major, BWV 540 Johann Sebastian Bach
(1685-1750)
Three chorale preludes on Nun komm, der Heiden J.S. Bach

Heiland (”Savior of the nations, come”)

A 2 clavier et pédale, BWV 659
Trio a due bassi e canto fermo, BWV 660
In organo pleno/il canto fermo nel pedale, BWV 661

Organ Concerto in G Major after Johann Ernst Prinz J.S.Bach
von Sachsen Weimar, BWV 592

[Allegro assai]
Grave
[Presto e staccato]

Prelude and Fugue in G major, BWV 550 J.S.Bach

Intermission

Fantasia super Komm, Heiliger Geist ("Come, Holy J.S.Bach
Ghost"), BWV 651

Chorale prelude on Schmiicke dich, o liebe Seele J.S.Bach
(“Adorn yourself, O dear soul”), BWV 654

Prelude and fugue in B minor, BWV 544 J.S.Bach
Air from Orchestral Suite No. 3 in D major J.S.Bach
(“Air on the G string”), BWV 1068 trans. James Kennerley

(b. 1984)
Sinfonia from Wir danken dir, Gott ("We Thank J.S. Bach
You, God"”), BWV 29 trans. J. Kennerley
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Program Notes

The concert features original organ works by Bach, including the
massive Toccata in F major, which features two extended—and highly
virtuosic—solos for the feet alone. It opens with a pedal point (so-called
because it is played by the feet, on the pedal keyboard of the organ)
over which Bach weaves an energetic moto perpetuo sixteenth-note
invention. Despite (and perhaps because of) these strongly identified
areas of tonality, Bach modulates to far-flung keys (including a brief
appearance of G-flat major, worlds away from the home key of F major)
as a means of creating harmonic tension and release.

The Prelude and Fugue in G major was probably written during Bach’s
Weimar period (1708-1717). As such, it stands as a relatively early
attempt at writing an extended organ work. It brims with energy from
beginning to end and demonstrates clear influences from Bach's
mentor, Dietrich Buxtehude, and the Northern European stylus
fantasticus. It is contrasted, in the second half, with a mature work,

the Prelude and Fugue in B minor, which was probably composed
during Bach's time in Leipzig (1723-1750). The prelude is moody and
dramatic, and stands in compliment to the more restrained, concerto-
influenced fugue with which it is paired. It is one of the few major Bach
organ works for which we have a copy in the composer’s hand (the

great majority exist only in copies by his sons and pupils).

The chorale—a hallmark of Lutheran worship and sacred music—

was intrinsic to Bach’s life and work. Bach’s sacred cantatas (some

200 odd survive, though he composed over 300) are all based on
chorales. Strophic in design and sung to vernacular texts, they are
entirely Luther’s creation, and still define Lutheran worship to this

day. Organ treatments, either as chorale preludes or improvisations,
existed in both improvised and written forms. Bach left as many as fifty
chorale settings for organ before 1707 from his time at his first church
appointment, St. Blasius Church in Mhlhausen.

During the final decade of his life, Bach revisited some of the large-
scale chorale-based organ works written during his time in Weimar.
Also known as the Leipzig or Great Eighteen chorale preludes, these
extended works are greatly varied in style, and may be compared in
scope to a later keyboard undertaking, Das wohltemperierte Klavier
(The Well-Tempered Clavier), two sets of preludes and fugues in every
major and minor key (48 in total) that Bach composed during his time
atthe court in Kéthen. Speaking of his father and his Weimar employer,
Bach'’s son Emmanuel noted that “His grace’s delight in his playing



fired him [Bach] to attempt everything possible in the art of how to
treat the organ.” The five works taken from this collection this evening
include three settings of the Advent chorale, “Nun komm, der heiden
Heiland,” in three contrasting styles.

The firstis in the form of a highly ornamented cantus firmus (chorale
melody) accompanied by an instrumental-style walking bass that

one may well expect to see represented in the slow movement of an
[talianate concerto. The second is in the form of a trio, where the feet
and the two hands perform distinctive and independent musical lines
that are woven together with a clear nod to the Vivaldian concerto
ritornello style.

The third presents the chorale melody in the pedals over which a
massive toccata is developed. This musical material is ingeniously
derived from figures of the chorale itself, presented at times in
inversion (the musical equivalent of upside down). Such compositional
techniques were very much part of Bach’'s modus operandi, and
characteristic of his contrapuntal genius. A similar technique is used
for the large-scale fantasia on “Komm, Heiliger Geist” ("Come, Holy
Ghost”), a melody and text associated with the Christian feast of
Pentecost, when the Holy Spirit is sent down to the disciples of Jesus
accompanied by a mighty rush of wind. Accordingly, the melody,
presented in the pedals and combined with an independent bass
line, is accompanied by a toccata figuration in the hands that spins
outwards from the opening theme. In contrast, the chorale prelude on
“Schmicke dich, o liebe Seele” (“Adorn yourself, O dear soul”) stands
as one of Bach’s most sublime instrumental works, cast as it is in the
style of a sarabande.

Bach frequently made organ transcriptions of instrumental works by
other composers—as we hear in this program with the transcription

of Italian-style instrumental concerto by Prinz Johann Ernst, Bach's

first employer in Weimar. The concerto constitutes the typical three-
movement plan. The original is scored for five violins, viola, cello, and
continuo. Fascinatingly, Bach takes more liberties to “improve” the
music of his employer in these transcriptions than he does in similar
transcriptions for organ by a master such as Antonio Vivaldi. The music
is, in a word, delightful.

We will also enjoy two transcriptions of orchestral works by Bach. The
first is drawn from the third orchestral suite, composed for the court
orchestra at Kéthen. The Prince, Bach’'s employer, was a music lover but
also a Calvinist. Those religious convictions restricted the presence of
elaborate church music at the court, and so Bach turned to



instrumental music as his primary form of composition. He had an
excellent professional orchestra to work with and produced among
many items the four ouvertures (now known as the Orchestral

Suites) between the years 1724-1731. The third of these, in D major,
features an Air (originally the term for a sung piece) for strings that
became famous as the “Air on a G string” after a nineteenth-century
arrangement by German violinist August Wilhelmj. The name derives
from the fact that Wilhelmj transposed the piece down in such a way
that the upper part can be played by the violins on their lowest string,
the G string.

The concert concludes with another transcription | made of the
celebratory Sinfonia to Bach's Cantata 29, Wir danken dir. These two
works allow the wide range of orchestral sounds and the extraordinary
power of the Kotzschmar organ to be exploited in full force!

James Kennerley, 2023

KOTZSCHAMAR

BACKSTAGE PIPES
TOURS 2023

June 12 @ 2 pm
July9 @ 2 pm
August 7 @ 2 pm

Email director@foko.org to reserve
or scan the code below




“In its beginnings, music was merely chamber
music, meant to be listened to in a small space -
by a small audience.” -Gustav Mahler

PORTLAND

CHAMBER MUSIC  More info at pecmf.org
FESTIVAL




JAMES KENNERLEY, municipal organist

Hailed as “a great organist” displaying “phenomenal technique and
sheer musicality” (Bloomberg News), James Kennerley is a multi-
faceted musician, working as a conductor, keyboardist, singer, and
composer. His performances are known for their illustrious flair and
thrilling virtuosity, subtlety and finesse,drawing on the full resources of
the instrument. James' YouTube performances have enjoyed worldwide
popularity and millions of views globally. His concert engagements

this season take him to Boston's Symphony Hall, Montreal’'s Maison
Symphonique, an international tour to Rome, Florence, and Venice, and
even Fenway Park!

In 2019, James was named Director of Music at Saint Paul’'s Church,
Harvard Square, presiding over the world-famous choir of men and
boys. He was appointed the Municipal Organist of Portland, Maine, in
2017, following a unanimous vote from the Search Committee and the
City Council. A native of the United Kingdom, he has held Organist and
Choirmaster positions at Saint Ignatius of Antioch Episcopal Church,
New York City and the Church of Saint Mary the Virgin, Times Square.
He is also part of a team of musicians at Park Avenue Synagogue in
New York City, one of the foremost centers of Jewish Music and Liturgy
in the world. Mr. Kennerley made his Carnegie Hall solo débutin 2016
with the celebrated ensemble the Sejong Soloists. Performances last
season included concerts at Alice Tully Hall, the Frick Collection, the
Metropolitan Museum’s MetLiveArts series, and in the Lincoln Center
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White Light Festival. He has also given concerts at Washington National
Cathederal, Saint Patrick’s Cathedral, Princeton University, the Royal
Albert Hall, Saint Paul’s Cathedral, Westminster Abbey, and other major
venues throughout the United States and Europe. He was a featured
artist on recordings with the Grammy - nominated Choir of Trinity Wall
Street including Handel's Messiah and Israel in Egypt, and Monteverdi
Vespers, as well as a recording of Julian Wachner's The Snow Lay on the
Ground. Mr. Kennerley was a prizewinner at the 2008 Albert Schweitzer
International Organ Competition, and a finalist at the inaugural (2013)
Longwood Gardens International Organ Competition.

Mr. Kennerley holds degrees from Cambridge University and The
Juilliard School. He has studied the organ with David Sanger, Thomas
Trotter, and McNeil Robinson, and harpsichord with Kenneth Weiss,
Peter Sykes, and Richard Egarr. He holds the prestigious Fellowship of
the Royal College of Organists diploma.

¢ maine public

PORTLAND PRESS HERALD

LOVES LOCAL

LOCAL MUSIC, LOCAL PERFORMANCES,
LOCAL THEATER, LOCAL NEWS.

Fresh coverage every day
online and in print.
PRESSHERALD.COM/
SUBSCRIBE
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THANKYOU TO OUR DONORS

Many thanks to all those who contribute to the Friends of the Kotzschmar Organ.
This list includes gifts to the annual fund received between January 22, 2022 and
March 1, 2023. Please email director@foko.org with any questions.

Hermann Kotzschmar Society

The Herman Kotzschmar Society was established June 1, 2009

to honor contributions of $1,000 or greater.

Windchest ($5,000+)

Doug & Harper Lee Collins
Sally Clifford

Davis Family Foundation
Harriette & Peter Griffin
Peter Haynes

Frederick and Susan Onion

Great ($1,000-$2,499)

Judy & Richard Avy
Connie & Peter Bingham
Bonnie & John Fossett
GivingForce Foundation
Lucy & Roy Ingraham
Linda & David Kirstein
Jane C. Litchfield

Ann & Bruce Lockwood
Jeremiah Newbury

Console ($2,500-$4,999)

Anonymous

Anonymous

Cyrus Hagge

Margaret E. Burnham Trust
Gerry Orem

The Organ Clearing House

Pam & Peter Plumb
OceanView

Larry & Robin Rubinstein
Elizabeth & Robert Stoddard
Martha L. Taylor

Nancy & Mark Terison

Elsa & Richard van Bergen
Katherine & David Wallace

Swell ($500-$999)

Anonymous

Anonymous

Deborah Chandler

Janine Coy & Jerry David
Nancy Hemstreet Eaton
Sandy Evans & Carson Pease
Jane Garvin

llga & Rod Harrington
William Hartmann

Mildred Goss Jones

William Judd

Harry W. Konkel

Lynne Margesson

Michael McEnany

Libby & Bob Moore

Jean & Donald Showalter
Susan & Jonathan St. Mary
Louise & Richard Sullivan

Thomas F. Hickey

Nancy Wines-DeWan
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THANKYOU TO OUR DONORS

Diapason ($250-$499)

Melinda & David Anderson
Deb & Doug Baker

Jean & Elliott Barker

J. Michael Barone

Gary Blais

William G. Bullock

Tom Cattell

Michelle DiSotto

Lucy D. & Henry L. Donovan
Peg & Daniel Dwyer

John F. Edwards

Lawrence M. Gifford, MD
Barbara & John Graustein
Maria Holloway

Kris Lape & Jamie Issacson
Karen Lium

Carolyn Mcgee

Beth & Bill Muldoon

Heather & Tom Noyes

Shirley & Ronald Patten
Lawrence Pixley

Robert Reidman

Linda & Robert Russell

Donna Saunders

Barbara & Theodore Sergi
Shireen Shahawy & Jeffery Lee
Mary & Daniel Shumeyko
Kenneth Smith

Mary Snyder

Randy Steere & Paul Landry
Caroline Stevens

Anita T. Taylor

Rebecca B. Thompson

Denise Vachon

Suzann Weekly & Brian Holihan
Erwin B. Zimmermann

Pedal ($100-$249)

Anonymous
Anonymous
Anonymous
Anonymous

Linda Acciardo

Barbara & Karl Albrecht
Chris & Kathy Andreasen
Bunny Thibodeau Andrews
Linda Ayotte

Anne Baier

Baird Foundation

Peter & Ellyn Ballou

Sally & Ron Bancroft
Anita Bernhardt

Nancy Blumberg

Mary P. Born

John Eric Brandt

Paula Barbour-Brennan
& John Brennan

Jan & Tom Brewer

Dr. James & Mrs. Jae F. Brown
Connie & Ged Bryon

Kathleen McQuaid & Jeffrey Burnham
Barbara Carlin

David Cass

Gail & Peter Cinelli
Philip & Barbra Claudy
Renée Condes & Jim Neuger
Wendy Covell

Mary & Carl Cowan
Kathleen Damon
Peter Darvin

Mark Dirksen

Carol & Don Doele
Mary C. Doughty

Mr. Henry P. Dynia
Nalayini Fernando
Jessica-Jean Fletcher
James D. Flood
Michael Foley

Milton Footer

Sarah & Marc Fortin
Andrew Geoghegan
& Gloria Pinza




THANKYOU TO OUR DONORS

\_

Pedal ($100-249) cont.

Judith A. Gervais

Sandi Goolden & Jim Walker
Thomas Habig

Anna & Richard Hamilton
Lou Hammond

Michael Hatch
Tracy & Tim Hawkins
Nancy & Jay Hewett
Cristi Hollidge

Elizabeth Hooper

Nance & Michael Hooper
Marion & Bruce Hopkins
Theodore & Cynthia Hubbard
Francis & Matile Hugo
Mr. Karel Jacobs

Jean & Charles Johnson
Robin Johnson

Joyce Johnson

Judy & Mark Johnston
William Jr.

Pat and Val Kelly

Karen Kerrigan

Mr. James McCormick

& Ms. Jamie Kline

Drs. Nancy & Burton Knapp
Paul Knight

Caroline & Robert Knott
Doris Krueger
Mary & Thomas Lambert
Mary Larrabee

Dr. Keith Lauder

Melissa Legg

& Rick Reeves

Jonathan Little

& Jessie Bergstrom
Chris & Carson Lutes
Miriam Malkasian
Priscilla & Reed Markley
Caroline Mason

James McCleave

Judy McCollum

Mary Ann MclLean
Barbara McManus

Peter & Leslie Merrill
Teresa Messer

Elizabeth Mihan

Mr. & Mrs. Lawrence A. Miller
Carl Monk

Bruce Moore

Mary & Kenny Nelson
Jon & Gloria Norton
Julia O'Neill

Kenneth & Sharon Oehmig
Nancy Olson

Cynthia Osborne
Carolyn Paulin & Paul Vermel
James R. Peters

Kate Petersen

Joan & Lew Phillips
Stuart Plitch

Kathleen Potrepka
Elizabeth Parker Rafferty
Lynn & Ted Reese

Mary B. Rice-Whittemore
Tom Roby

Cecile Rohrbach

Valerie Sauda

Patrick Scollin & Frances Guerard
John A Scully

Robert Sellin

Joan and Nick Semenuk
Mickie & Foster Shibles
Deena Small

Sarah L.O. Smith

Mary R. Smith

Halsey Snow

Alice & Dick Spencer
Lucy Stinson

James Swist

Sarah & Hugh Taylor
Michael & Wendy Taylor
Sonia & Quentin Tonelli
Patricia Vance

Marion & William Vierow
Benjamin Weiss
Florence & lan White
Breda & David White
Heidi & Craig Whitney
William Wieting

Eunice & John Wilcox
Heather Winslow

Bob Witham

Lee & Michael Wygant
Zoe & Harry Wyman

R. Aileen Yingst & Ross. Nova
Dianne & Fred Yosua
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Proud sponsors

of beautiful music

MURRAY PLUMB MURRAY

ATTORNEYS AT LAW

MPMLAW.COM
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In Honor of

Parker Zieschange’s Graduation
Ms. Keyth Carter

Ray Cornils
Mildred Gross-Jones

Mimi Ace
Mr. and Mrs. Michael G.
and Jo-Anna J. Moore

Jim Bishop
Glenn Gabanski

Shireen Shahawy
David and Breda White

Peter Plumb
Ted and Cynthia Hubbard
Sue and Hank Schmitt
Nancy Knapp

Special Gifts

In Loving Memory of

Donald C. Doele
Dr. Sally C. Hoople
Francis and Matile Hugo
Mr. Bruce Lockwood
Elizabeth and Eric Mihan
Joan and Nick Semenuk

Wayne and Patricia Lockwood
both of whom loved the
Kotzschmar Organ

Mr. Bruce Lockwood

Andrea W. Varnum
Jane and Thomas Habig
Andrea and Brian Varnum,
with daughter Kimberley
Jordan Habig

Harold O. Griffith
Mr. & Mrs. John M. Griffith

Marguerite Kelly
Mr. Tony Barrett

Robert C. Crane
Mrs. Anne F. Bencks
Ms. Dara Jarrendt

Frank Bosher
Mark Backhaus

Russ Burleigh
Peter and Karen Vachon
and Melissa B. Donato

Sally and Malcom White
Joanne and Gayton Barlett

Ann Marie Hagigeorges
Maria Holloway

Edwin S. Rich
Sandy Evans

Dr. Malcolm and Hillie Cass
Fred and Dianne Yosua

Friends of the Kotzschmar Organ (FOKO)

Officers
David P. Kirstein
President

Harper Lee Collins
Vice-President and President-elect

Peter B. Griffin
Vice-President

Denise-Vachon
Secretary

Advisory Board
Michael Foley

Kathleen Grammer
Talcott L. (Roy) Ingraham
Bruce Lockwood* (Chair)

Staff

James Kennerley, Municipal Organist

Nacole Palmer, Executive Director
Sophie Bray, Executive Assistant

Chris Bray
Treasurer

Peter S. Plumb*A
Clerk

Albert A. Melton
Nick Wallace

John Wilcox

Nancy Wines-DeWan

Board

John Bishop
Michelle DiSotto
John Fossett
Petter Haynes
Bruce Lockwood*
Heather Noyes
Laurence H. Rubinstein*
Robert B. Stoddard
Harold Stover*
David E. Wallace

*Past FOKO President
ACharter Board Member

I@' @kotzschmarorgan

[

organ

@fokoportlandmaine @friendsofth

PO Box 7455, Portland, ME 04112

207-553-4363

www.foko.org

organ

info@foko.org




Locally owned and managed, with a proud 35+ year history of
excellence in environmentally-sustainable retirement living,
OceanView is just minutes from Portland. Offering an independent,
active lifestyle on 80 beautifully wooded acres, you can enjoy
maintenance-free living in a variety of cottages and
apartments, with peace of mind for the future.

OceanView

AT « FALMOUTH

A 21st century retirement community ™

20 Blueberry Lane, Falmouth, Maine 04105

For more information: You

207-781-4460 « oceanviewrc.com
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Thank you to our Season Sponsor

Portland
® Research

Group

For all your marketing research needs

One Union Wharf, 3rd Floor
Portland, Maine 04101-4777
207-699-9261
Bruce Lockwood, President
blockwood@portlandresearch.com
www.portlandresearch.com

“Horizon
vo1liCces

Maria Belva, Director

Developing the next generation of healthy, thoughtful,
and creative citizens through choral singing

AN

AUDITION NOW FOR THE FALL SEMESTER

Contact Director Maria Belva for more information
mariabelva@gmail.com | 603-924-2055

Horizon Voices is a program of Classical Uprising
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A COMMUNITY MUSI( SCHOOL

SERVING ALL AGES, ABILITIES
AND FINANCIAL LEVELS!

Join the PCM community and register for.
one of our amazing summer programs!

www.PortlandConservatoryofMusic. org Y
(207) 775 - 3356 ..

Ballet Hispanico

Jazz at Lincoln Center Orchestra
with Wynton Marsalis

Cirque Alforise

2022-23 SEASON ON SALE NOW

BROADWAY * DANCE * MUSIC * THEATER * FAMILY

BECOME AN OVATIONS MEMBER FOR TICKET DISCOUNTS
TICKETS: PORTTIX » 207.842.0800 « PORTLANDOVATIONS.ORG
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317 Main Community
Music Center

Music classes, lessons, ensembles, and
much more for music lovers

of all ages.

Join us in our new building
opening spring 2023!

317 Main Street, Yarmouth
www.317main.org MAIN )’1'

COMMUNITY
MUSIC CENTER 4

(207) 846-9559 fi

19



Sustainable investings
is just another way of soyihg

All.of this .

will be yours
someday.

Sustainable investing may be a newer term, but its roots at HM Payson run 167 years
deep. When deciding where to invest, our firm has always looked beyond the standard
metrics, weighing factors like environmental stewardship, governance, brand equity,
and community involvement — attributes that we know lead to long-term financial
strength, healthy returns, and the kind of portfolio your family will be proud to own,
now and into the future.

Learn more at hmpayson.com/sustainable
HMPayson

Est. 1854 | An Integrated Financial Advisor
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Emily Isaacson
Artistic Director

Portland Bach
Experience

Oratorio Chorale ‘ : . § ) § “‘?

¢
Horizon Voices \ ?

-—

2022-2023
SEASON

classicaluprising.org

The Portland String Quartet
54 Season: 2022-2023 Concert Series

Portland String Quartet Society

PSQ Concert | ' Wlnter Solstice Conceér Welcomé 16 Ehamber Music
Oct 16, 2022 “Art of the Fugue” Mar 26,2023

Free “Gift to the City’t

Dec 21 2022 PSQ Concert IlI

VentiCordi Chambel Music
3,2 Apr 16, 2023

PSQ Concert |l Lantz-Kargul Duo PSQ Concert IV
Dec 4, 2022 February 12, 2023 May 14, 2023

23 Portland String Quartet concert series is presented by the Portland String Quartet Society (formerly
for Chamber Music). For tickets & more details, please visit us online at:www.portlandstringquartet.com




Thank you to our 2022 sponsors for their
support of the Kotzschmar Organ.

MURRAY OceanView
PLUMB & AT - FALMOUTH
MU RRAY 207-781-4460 « oceanviewrc.com

ATTORNEYS AT LAW

RE/MAX

ORGAN CLEARING HOUSE

Poctland Press Hewald /] 317\
Maine %lmhal] @elegtam ke,

*

pressherald.com

HeapInvest  HMPayson
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A John Weaver

Memorial Concert ’ {

Featurin, ,
PAﬁL &
JACOBS ~

Grammy Award Winner
A concert of the greatest MERRILL AUDITORIUM
Friday, August 18, 7 pm
music in film history

MERRILL AUDITORIUM ON-DEMAND RELEASE ON-DEMAND RELEASE
Saturday, July 15, 7 pm | July 22 August 25

James Kennerley and the

KOTZSCHMAR mighty Kotzchmar Organ

"
SPOOKTACULARS# |

T el - A live musical score
~ to the 1920’s film &

with costume parade 4 gu - )
Saturday, October 28, 10 oﬁ'}f , / M

"o oo FREE — & Mr. Saturday, October 28, 7 pm

2 S e GEYENT

; Q 4 % ages / HY(!E MR

2024
ACH ‘ _

MERRILL AUDITORIUM

i WITH JAMES KENNERLEY
A Family Holiday Tradition

with Spedal Guests Stirring Music by the Grandfather of
“  MERRILL AUDITORIUM= Classical Music for the King of Instruments
Tuesday, Decemb“e\r‘:l‘); 7 pm
ON-DEMAND RELEASE
December-22
D |

oo 2023 - 2024 SEASON
wrs53433  Reserve your access TODAY at PortTIX.com or call 207-842-0800.

MERRILL AUDITORIUM | ON-DEMAND RELEASE
Friday, March 22, 7 pm | March 29




